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“THE AIM the high,” George Orwell said, “is remain where they are.” With 
this his epigraph, Richard Powers offers some further thoughts The Afflu- 
ent Society, including number reasons why Mr. Galbraith’s solutions our 
problems are not likely put into 


these times the fact that 
John Kenneth Galbraith’s The Affluent Society has 
been widely read and well received 
hopeful sign. Much good has been said the 
book. Much more good ought said. Never- 
theless this will faultfinding essay. 

Others who have found fault with Mr. Galbraith’s 
suggestions have tendency say that has 
found easier sketch our problem than pro- 
vide the answers. This not so. does provide 
answers, very good answers. does not, however, 
face all that stands the way our 
applying his solutions. would half what 
suggests, our society would much better. 
There little chance that will these things, 
and there are good reasons why will not. 

These good reasons are not recent discoveries. 
They are part conventional wisdom. origi- 
nality can claimed for pointing them out. George 
Bernard Shaw once remarked that had solved 
practically all the pressing questions his time, 
“but they keep being propounded insoluble 
just had never existed.” The reasons for pes- 
simism about our doing the things that Mr. 
braith suggests have been pointed out again 
and again many men for many years. Mr. Gal- 
braith writes they had never existed. they 
have all been wrong entirely justified. But 
does not seem that simple. 

1848 Ernest Renan found the spectacle the 
physical suffering the poor lamentable. But 
wrote that this touched him infinitely less than 
see the immense majority humanity condemned 
intellectual helotism, and men, perhaps his intel- 
lectual superiors, reduced beastlike existence. 
raise these men the level humanity was, 
thought, the “true religion, the only serious and 
saintly matter facing society.” For this reason the 
conquest material well-being, which seemed 
him the work the nineteenth century, was 
not profane. was saintly, when one considered 
that was the condition the freeing the spirit. 

More than century has now passed. This saintly 
task has not been achieved entirely anywhere. And 
where the conquest material well-being most 
nearly achieved has proved but fragment 


the answer freeing the spirit. Before the 
nineteenth century inequality had been the price 
civilization. Class distinctions were not only 
inevitable, possibly they were desirable. With the 
development machine production the case was 
altered. But then, George Orwell noted, human 
equality ceased ideal striven for, 
and became danger averted. Renan had not 
foreseen this unfortunate effect. Galbraith does not 
see yet. 

Before Orwell, Veblen pointed out that the time 
had come when productivity could exceed the 
needs man for comfortable and healthful life. 
did not exceed meet these needs because the 
rich and powerful 


have developed and still vigorously defend mas- 
sive fabric codes and institutions. They are 
designed consciously unconsciously, per- 
petuate the selfishness, pride, greed, and com- 
petitiveness, ruthlessness, clanishness, and other 
traits that human beings developed when there 
was not enough around, when men did not 
know how produce enough for everybody and 
the strong took from the weak. Only men’s loyalty 
these outworn codes and institutions keeps 
them from entering last into world peace 
and abundance. 


Before Veblen was Marx, and before Marx was 
Rousseau. Nor did Rousseau discover pride. 

There much the Puritan John Kenneth 
Galbraith. Obesity, tobacco alcohol addiction, 
erotic clothing, all seem disturb him particularly. 
has mentioned that there nothing econom- 
ist should fear much applause. Here, least, 
economists are not alone. And today those who 
interject original sin into any discussion are the 
gravest danger being deafened the cheers. 
Mr. Galbraith safe from this applause because 


does not admit the problem. Possibly reasonable 


security can had even one who raises the 
question, humanists rather than Paul are taken 
for authority. 

Renan was not preoccupied with production 
except means something else. Man was what 
mattered, and Mr. Galbraith today. The real 
bottom Marxism, which Galbraith does not men- 
tion his analysis Marx’s thought and influ- 


ence, the assumption that class society wrong 
because destroys the bonds between man and 
man and prevents the recognition those rights 
which are common all human beings. Marx 
thought men potentially wise, creative and free. 
man’s character had deteriorated beyond recogni- 
tion this was due the long brutalizing class war 
which his ancestors had lived. And 
conception man pointed the necessity direct 
social control all social institutions which influ- 
enced man. Marx believed that “socialized human- 
ity” does not destroy individuality; modifies its 
form and makes accessible all. Original sin 
comes into discussion with the question power. 
The great difficulty, solutions for which back 
least Aristotle, has always been who 
exercise this direct collective control and how. 
The feeling for the essential dignity human 
personality, for social freedom, must, Marx believed, 
essential element any fundamental revolu- 
tionary movement. wrote: 
Only this feeling, which with the disappearance 
the Greeks disappeared from the world, and 
with the coming the Christians took flight 


the blue mist heaven only this feeling can 
transform society. 


Galbraith does want transform society, and his 
appeal just the essential dignity the human 
personality. Marx wrote that the point bourgeois 
society consists 


precisely this, that priori there conscious 
social regulation production. The reasonable and 
the necessary nature asserts itself only 
blindly working average. 


Or, another occasion, 


As, religion, man governed the products 
his own brain, capitalistic production, 
governed the products his own hand. 


Marx quoted Thiers, who remarked that “the inven- 
tor the spinning machine had ruined India, 
fact, however, that touches but little.” touched 
Marx. the kind thing that touches Galbraith. 

Mr. Galbraith recalls that the Autumn 1954 
Republicans replied Democratic attacks their 
stewardship arguing that this was the second 
best year history. person, writes, showed 
the slightest disposition challenge the standard 
which was decided that one year better 
than another. explanation was required. 


one would eccentric suppose that 
second best meant second best the progress 
the arts and the sciences. one would assume 
that referred health, education, the battle 


against juvenile delinquency. There was 
gestion that better poorer year was one 
which the chances for survival amidst the 
active furniture the world had increased 
diminished. Despite marked and somewhat 
ostensible preoccupation with religious obsery- 
ances the time, one was moved suppose 
that 1954 was the second best year measured 
the number people who had found enduring 
spiritual solace. 

Second best could mean only one thing that 
the production goods was the second highest 
history. There had been year which pro- 
duction was higher and which hence was better. 


This the concern Galbraith’s essay the 
thralldom myth “the myth that production, 
its overpowering importance and its ineluctable 
difficulty, the central problem our lives.” 
believes that the ideas which interpret our 
existence are unsuited world wealth. 
disturbed economics’ refusal recognize 
admit the diminishing urgency wants. thinks 
that our concern with production traditional and 
irrational. Once the concern was justified gen- 
eral poverty and gross inequality. Now, believes, 
inequality has radically declined economic 
and social concern “production has eliminated 
the more acute tensions associated with inequality.” 
And yet, tradition continues lead view the 
production the most frivolous goods with pride, 
and the production some the most significant 
and civilizing services with regret. 

Economists may add together the value all 
goods and services calculating the total output 
our economy. But the general view 
privately produced production that important, 
and that nearly alone. Galbraith writes: 


This adds national well-being Pubiic serv- 

best public services are necessary evil; 
worst they are malign tendency against which 
alert community must exercise eternal vigilance. 
Even when they serve the most important ends, 
such services are sterile. 

Such attitudes have some interesting contra- 
services improving the general well-being but 
accept curtailment postal services signifying 
necessary economy. 


Galbraith believes that traditional 
ideas play dominant role creating these 
titudes conventional wisdom fault. Sin 
not significant part it. 

negative attitudes toward public services 
wisdom, private goods have more than inherited 


pre 


prejudice support them. this Mr. Galbraith 


deeply conscious. writes: 


While public services have been subject these 
negative attitudes, private goods have had such 
attention. the contrary, their virtues have been 
extolled the massed drums advertis- 
ing. They have been pictured the ultimate 
wealth the community. Clearly the competition 
between public and private services, apart from 
any question satisfactions they render, 
unequal one. The social consequences this dis- 
crimination this tendency accord superior 
prestige private goods and inferior role 
public production are considerable and even 
grave. 


For the result that have opulent supply 
some things, niggardly yield others. Gal- 
braith remarks: 


The line which divides our area wealth from 
our area poverty roughly that which divides 
privately produced and marketed goods and serv- 
ices from publicly rendered services. 


Obviously the solution reduce the production 
one and increase the production the other 
achieve what Mr. Galbraith calls social balance. 
pleads for this, noting that the disparity be- 
tween our flow private and public goods 
matter subjective judgment. points the 
example New York City schools are old and 
crowded, the police force under strength and 
underpaid, parks and playgrounds are insufficient, 
streets and empty lots are filthy. Access the city 
those who work there uncertain and painful. 
Parking the streets prohibited, and there 
space elsewhere. 


While all these things have been true the 
Gross National Product rises, retail sales, 
personal incomes. The children without schools 
are admirably equipped with television sets. Our 
colleges and universities are severely overcrowded 
and underprovided, and the same true mental 
hospitals. 

Mr. Galbraith believes social control the 
forces production. wishes society plan and 
direct better social balance. our system such 
decisions are ultimately the voter, the citizen, 
and ultimately depend upon the values which 
prevail our society. Only the most limited way 
does Galbraith take this fact into consideration. 
does note that the consumer, voter, does not 
make independent choice between public and 
private goods because the engines mass com- 
munication “assail the eyes and ears the com- 
munity behalf more beer but not more 


schools.” Mr. Galbraith offers many reasons for less 
private production and greater public spending 
economic, social, and moral reasons but 
offers suggestion how the engines mass 
communication can channeled support his 
values. 


The optimism the Eighteenth Century, found 
characteristic expression our Declaration In- 
dependence and our Constitution. Amelioration 
society was the goal that century. seemed 
men that day that the world might im- 
proved the fuller development greater 
proportion humanity. seemed that the highest 
purpose which society could dedicate itself was 
the development more civilized human beings. 
The debate over “natural rights” was essentially 
debate over the conditions which would enable 
the individual fulfill his potentialities. The pos- 
sibility this fulfilment was the natural right. 
fair say that Mr. Galbraith this tradition. 
speaks the logic greater public spending 
education: 


The nontheological quality which most distin- 
guishes men from horses the desire, addition 
these attributes material and psychic well- 
being, know, understand and reason. One may 
hope that investment the things that differen- 
tiate man from his animals requires further 
justification. If, however, this investment less 
than would justified even for the production 
goods, one wonders how very much less than the 
ideal must for the purposes human satis- 
faction and fulfilment. 


Our condition, judged from the vantage point 
Mr. Galbraith’s values, certainly very much less 
than ideal. But his values prevailed generally, one 
could expect our condition very much better 
than is. The fact that man creates his own 
values man may adopt values hardly suitable 
horse, may have them foisted upon him. 


This old problem. John Stuart Mill wrote 
that only were widely felt, realized, that 
“the free development individuality one the 
leading essentials well being,” necessary part 
and condition what mean the terms civil- 


ization, education, and culture, liberty would never 


undervalued. But recognized that the greatest 
difficulty did not lie the appreciation means 
acknowledged end, but indifference regard- 
ing the end itself. was quite right. Mr. Galbraith 
fails recognize that faced with exactly the 
same difficulty. And today all mass communication 
marshalled against the spread appreciation 
the end Galbraith seeks. 
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Galbraith refers Bentham’s test public policy 
“what serves the greatest happiness the great- 
est number.” the past there was some logic 
identifying happiness with productivity. The logic 
disappears affluent society, for the importance 
goods declines. But continue cling this 
criterion. Mr. Galbraith explains that 


much simpler than substitute the other 


tests compassion, individual happiness and 
well-being, the minimization community 
other social which now become rel- 
evant. 


Here again the thralldom myth made cause. 
But there much more cause for than this. Com- 
passion not recently relevant, ‘but has long been 
absent. 


The solutions are offered all take for granted 
nearly universal appreciation Galbraith’s 
values, and all his solutions hinge one matter 
control the purse. wishes greatly 
expand public expenditure. make this possible 
proposes system taxation which automat- 
ically makes pro rata share increasing income 
available public authority for public purposes. 
Then schools and roads would longer 
disadvantage compared with automobiles and 
television sets having prove absolute justifica- 
tion. 


The practical solution would eased the 
revenues the federal government were available 
for the service social balance. Galbraith bemoans 
the accident, seems regard it, that 
federal revenues are pre-empted the require- 
ments military expenditure. this were not so, 
and taxes were not reduced, social balance might 
quickly restored. Then the present income taxes 
would keep the balance. writes: 


The rational liberal, the future, will resist 
tax reduction, even that which ostensibly favors 
the poor, the price social balance. 
And, for the same reason, will not hesitate 
accept increases that are neutral regards the 
the distribution income. 


Mr. Galbraith’s suggestions regarding the elimi- 
nation poverty him credit. remarks that 


secure each family minimum standard, 
normal function society, would help insure 
that the misfortunes parents, deserved other- 
wise, were not visited their children. 


points out that whatever the situation poor 
society, affluent society can provide forthright 
providing for those want. Poverty 


self-perpetuating because the poorest communities 
are the poorest the services which would 
nate it. adds: 


eliminate poverty efficiently should invest 
more than proportionately the children the 
poor community. there that high quality 
schools, strong health services, special provision 
for nutrition and recreation are most needed 
compensate for the very low investment which 
families are able make for their own 
spring. ... 

The limiting factor not knowledge what 
can done. Overwhelmingly our failure 
invest people. 


All this also true. But why the failure, and 
what the prospect change? Mr. Galbraith ends 
with plea. wishes men seek maximize 
the rewards all the hours their days. 
wishes see this aspiration become the central 
goal our society. This his design for 
“It education or, more broadly, investment 
human distinct from material capital.” This 
very old gospel. the rub? 


Writing 1941 the historian Carl Becker stated 
that the problem modern democracies was 
whether not the flagrant inequality posses- 
sions and opportunity then existing democratic 
societies could corrected the democratic 
method. was obvious him that, considered 
problem scientific engineering, providing 
for the material needs the common man pre- 
sented insuperable difficulties. The necessary 
resources, equipment, man power, and knowledge 
were available. But knew that government 
not matter knowing what do. rather 
matter 


persuading average human beings, stubbornly 
rooted conventional habits thought and 
tion, what fallible intelligence judges 
incomplete data for the moment necessary 
desirable. 


And democratic countries measures taken for 
effecting more equitable distribution wealth 
could never based upon the 
knowledge available. They can only such 
the majority citizens will voluntarily sanction 
and the minority voluntarily submit to. Here’s the 
rub. Repeatedly Galbraith declares that inequality 
longer our urgent problem. insists that 
social balance must separated from the issue 
redistribution income. Yet all his suggestions 
would have the practical effect asking the 
affluent members society contribute larger 
share their affluence than they now the 
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intellectual development their inferiors. asks 
liberals avoid the word inequality their dis- 
cussion measures which would reduce it. One 
will look vain for spokesman the affluent 
who praises Mr. Galbraith’s book. 

Even greater difficulties exist. Our “ideas” may 
not have been forged world wealth, but 
world wealth they yeoman service for the 
very wealthy. And affluence 
complacency, and cruelty. Possibly nothing explains 
the paucity liberal thought today better than the 
comparative affluence men with the knowledge 
and literary training give expression “new” 
ideas. Why angry when you can enjoy modest 
working twenty-hour week while being 
subsidized write history the floor covering 
working three-hour week lecturing our friends 
American idealism? Why angry when anger 
disqualification the competition, otherwise 
not very demanding, for such rewards? 

the beginning his book Galbraith quotes 
Alfred Marshall the effect that the economist, 
like everyone else, must concern himself with the 
ultimate aims man. Thus must 


opher. And century ago Marx wrote: 
The philosophers hitherto have only interpreted 
the world various ways: the thing is, however, 
change it. 


Galbraith suggests changes. does not show 
how make these changes. one sense 
fails philosopher. 

Some liberals have criticized Mr. Galbraith for 
being error his first premise that our soc- 
iety affluent. This quibble. has been sug- 
gested that every four years should weigh 
every adult American. upon this weighing-in the 
average weight our voters has declined the 
incumbent president should replaced the 
candidate the opposition party. the average 
weight has increased the incumbent should remain 
office another term. This would obviate elec- 
tions. The point which now debated most 
these times would settled more objective 
way than now. Surely there greater proof 
prosperity than fat. paradoxical that the aver- 
age among are already overweight. the other 
hand poverty and privation could defined 
terms other than calories. 

Leisure, ample food, and shelter have always 
been thought means making the lives 
those who enjoy them rich other ways. per- 
son doomed life-long backbreaking physical 
labor, insufficient food and shelter, cannot develop 


wide profound intellectual interests. 
though there very great inequality material 
things contemporary America Mr. Galbraith’s 
main contention perfectly sound. The meaning 
existence even for our poorer citizens not 
necessarily dominated want sufficient food, 
shelter, leisure. The twenty-five dollar week 
colored maid, and her husband who employed 
yard man, have enough leisure and are well 
enough fed studying Aristotle good number 
hours every week. Payments automobile 
may consume third their cash income, but 
there enough left over for record player which 
reproduces sound magnificently, and for the grad- 
ual purchase extensive collection fine 
records. And if, true, the condition the 
southern Negro shame each one us, who 
cares devote lifetime transforming the 
southern Negro into one the dinner-jacketed 
gowned individuals whose pictures appear 
each issue the official organ the NAACP? 
What would the profit making the Negro 
over the image the white union steel worker 
Coatesville, Pennsylvania, even the image 
the young men flannel trousers, seersucker 
jackets, and buttoned-down collars the cam- 
puses Williams Princeton? overwhelming 
percentage our college population, representa- 
tives our more affluent people, would better 
educated being placed the position the 
Negro sharecropper for four years than they will 
four years “higher” education. 

Galbraith speaks about our concern about pro- 
duction, and uses words like “insane,” “eccentric,” 
and “grave” describe it. His adjectives are easily 
granted. But materialism the ill, the “profit mo- 
tive” the problem. need know what profit 
is. Mr. Galbraith thinks one thing. agree with 
him. But why are and alone? There are old 
answers this question too. 

Marx wrote Bentham’s utilitarian creed, which 
its crudest form announced that “dollars equal 
pleasure,” that know what useful for dog, 


one must study dog nature. This nature not 
deduced from the principles utility. Apply- 
ing this man, that would criticize all human 
acts, movements, relations, etc., the principle 
utility, must first deal with human nature 
general, and then with human nature modified 
each historical epoch. Bentham makes short 
work it. With the driest naivete takes the 
modern shopkeeper, especially the English shop- 
keeper. the normal man. Whatever useful 
this queer normal man, and his world, 
absolutely useful. 


] 
ize 
ral 
ted 
was 
atic 
atic 
red 
ling 
pre- 
dge 
ther 
for 
ction 
the 
that 
tions 
more 
the 


Rousseau was another who strove deal first 
with human nature general, and then with 
human nature modified historical epoch. 
Criticizing those who looked their contempor- 
aries men whose souls had been worked and 
reworked hundred times the leaven society, 
and who believed they had examined “man” 
wrote that such observers could know bourgeois 
London Paris very well, but they would never 
learn what man is. Because man’s nature, given 
the proper circumstances, something different and 
better than the bourgeois London Paris was 
possible. Rousseau wrote: 


One cannot make men act except interest. 
know that. But pecuniary interest the worst 
all, and the most vile and even, repeat 
with confidence and will maintain always, 
the meanest and feeblest the eyes those who 
really understand the human heart. 


Mr. Galbraith Bentham, not one 
those Rousseau criticized. does not take the 
modern American salesman the normal man, 
nor does think everything useful this man 
absolutely useful. know what useful for 
man one must study human nature. That Marx said 
does not change thing. And there human 
nature general, and there human nature 
modified each historical epoch. What Galbraith 
fails deal with human nature modified 
our epoch. Our society one based upon pe- 
cuniary interest. Rousseau may have been correct 
believing the possibility better things. But 
men are what society makes them. Idealists are 
made, not born. Rousseau knew this, Galbraith 
seems not to. And societies are controlled some 
men. 

John Stuart Mill put the problem another way. 
asked: 


Supposing were possible get houses built, 
corn grown, battles fought, causes tried, and even 
churches erected and prayers said, machinery, 
considerable loss exchange for these automa- 
tons even the men and women who present 
inhabit the more civilized parts the world, and 
who assuredly are but starved specimens what 
nature can and will produce. 


What man can indeed limited nature. What 
man will become, within the limits fixed nature, 
man. And the decision will made 
some men present made some men 
the light their pecuniary interest. Mr. Gal- 
braith might called Marxist for his optimism 
assuming that the forces nature history 


are somehow going solve this question, that 
somehow the nature man going triumph 
over the facts our present condition. Marx made 
this assumption explicit. His synthesis justified hope 
and action the part those who accepted 
Galbraith gives reasons hope. 


Mr. Galbraith believes that the individuals 
wants are urgent they must original with 
himself. goes far say that they cannot 
urgent they must contrived for him. 
theless, any level existence far removed from 
the jungle, most man’s wants are contrived for 
him. Galbraith’s own humane liberalism and all 
its wants are the very complicated contrivance 
centuries thought and effort. And for centuries 
some men have been skeptical about these wants, 
asking they are not quite contrary average 
human nature. Diderot, for one, asks those like 
Mr. Galbraith are not simply generalizing from 
their own strange prejudices and peculiar inclina- 
tions, when they make human fulfillment and hap- 
piness consist rationally ordered life. 


What truth? what does man want? Spengler 
wrote that for the multitude truth what con- 
tinually reads and hears. And what does the 
tude want? wants what continually told 
wants. public truth Spengler went on: 


The public truth the moment, which alone 
matters for effects and successes the fact-world, 
today product the press Three weeks 
press work, and the truth acknowledged 
everybody. Its bases are irrefutable for just 
long money available maintain them 


Here also money triumphs and forces the free 
spirits into its service. tamer has his animals 
more under his power The press to-day 
army with carefully organized arms and branches, 


with journalists officers, and readers sol- 


And with truth, with what our citizens want. 
Spengler predicted that the end “Money 
thrown and abolished only blood.” This 


dark view take Galbraith does not admit the 


problem. But even Americans have seen it. 


Writing quarter century ago Carl Becker 
noted that liberals had come see the obvious 
solution for social ill was restricting rather than 
extending the economic liberty the 
did not believe that liberals 
learned that economic liberty was intimately 
sociated with liberty speech and press. Modem 
means communicating thought are more 
and effective than any ever known before, while 
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the verification the truth the relevance 
the thought communicated far more difficult. 
Yet there issues daily from the press and radio 


deluge that are false fact 
misleading implication, that are made for 
other purpose than fool most the people most 
the time for ihe economic advantage few 
the people all the time. 


Becker admitted that the evil could not cured 
lies from oral discourse and printed matter. But, 
noted, “neither can cured waiting while 
truth crushed earth pulls itself and assembles 
its battered armor.” And the real dilemma: 


the liberal democratic political mechanism func- 
tions enacting into law the common will that 
emerges from free discussion. Thus the circle 
seems complete: for curing the evil effects free 
speech must rely upon public opinion formed 
large part the speech that evil. 


Even more today than when Becker wrote, not only 
the laws, but the values which our society 
committed well, are changed and modified 
will. Where, then, will the mass necessary voters 
come from, voters who share Galbraith’s concern 
for the non-theological features which distinguish 
man from other creatures, and who will therefore 
vote social balance into existence? 

one his earlier books Galbraith mentioned 
our being “dangerously neurotic about normal 
body odors.” This neurosis has developed within 
recent memory. Less than generation ago “male” 
deodorants were used, all, hair-dressers, 
interior decorators, and those few salesman who 
had reached the heights where nail polish worn 
among men. Today nail polish more widely worn 
men, but still among the unhappy few that 
this form cosmetic addiction exists. the other 
hand today even professional athletes and 
reputed be. this great advance there has been 
Becker pointed out, the speech which 
socially vicious functions chiefly instru- 
ment the competitive “business” economy. The 
steady stream falsification 


called various names which smell, not 
sweet, least not foul “advertising,” “prop- 
aganda,” “selling the public.” Selling the public 
exact description what essential the 
“successful” conduct “business” essential 


Who going sell the public Galbraith’s ideas 


and policies? Who will pay the piper? Tradition 
may have something with attitudes toward 
public spending. The difficulty that these tradi- 
tions reflect the pecuniary interest the few 
the continuing growing strength those pe- 
cuniary interests. the “ideas” live enrich 
the present owners production, the system 
profits them, this may explain almost everything. 
The conventional wisdom the left has been 
the source almost all the questions which have 
been raised here. That same wisdom also justifies 
some measure optimism the appearance 
the scene man like Galbraith. greatest 
fault, his dogmatism, has always been the trait 
which his followers have found easiest adopt. 
All things change, and this could. 
his work the English Utilitarians Leslie 
Stephens wrote: 
when industrial development has modified the old 
class relations when the governing classes have 
ceased discharge their functions, new principles 
are demanded and new prophets arise. The phi- 
losopher may then become the mouthpiece the 
new order and innocently take himself the 


originator. His doctrines were fruitless long 
the soil was not prepared for the seed. 


was writing England, after 1815, when con- 
ditions were ripe for liberal social philosophy, 
and when Utilitarianism put its appearance. 
Stephens’ remarks were Marxist. In. his 1859 
Critique Political Economy, Marx wrote: 


The mode production material life determines 
the social, political and intellectual processes 
development the material productive forces 
society come contradiction with the existing 
productive relations. These relations then change 
from forms development the productive 
forces into fetters these productive forces, and 
epoch revolution begins. With this change 
the economic basis society, the whole enormous 
supersiructure also changes more less rapidly 
never sets itself tasks but those 
variably f.nd that task never presents itself for 
perfcrmance unless the material conditions for 
such performance are already developed 
the process development. 


Possibly are the midst such changes. Pos- 
sibly all this part the explanation for the 
appearance Galbraith, and the numbers who 
applaud him. things are indeed looking up. 


Richard Powers member the South- 
ern Methodist University faculty and contributor 
wide variety journals. 
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these notes, translated Will McLendon, 


leading French experimental novelist suggests 


the new relevance for the writer the 


motion picture camera. 


POINT VIEW 
ALAIN ROBBE-GRILLET 


novel description can 
written without concern for any exact indication 
talk about room, object the gesture 
character without the ever knowing from 
what point these things were seen. For instance: 
“The room contained rather large number 
books. Once the bookshelves and various other 
shelves had been filled, other volumes had been 
stacked all over the place, the furniture the 
floor, every possible corner. There were even 
some inside the chest drawers where handker- 
chiefs and shirts belonged. There were even some 
books under the bed, forgotten, inaccessible. 
The succession locations here logical: first the 
books which are their usual place, then those 
seen various other spots, and finally those that 
cannot seen. 

Other successions are possible and even mixtures 
visual and more less abstract notations with- 
out any directing line. famous descrip- 
tions, those settings lays out such minute 
detail, has rarely tackled the problem the 
point view. Except particular case 
which the author concerned with what given 
character’s senses have registered, find 
single sentence, describing, say, house, not only 
words implying narrator located the inside, 
but also words implying narrator observing from 
without, and even words implying nothing all 
(without definite orientation). thorough study 
this diversity most cases does not lead any 
possible justification the oppositions noted be- 
tween the different parts the sentence para- 
graph. There absolutely question fields, 
counter-fields, moving about. Quite the contrary, 
there observer all; the narrator (that is, 
this instance, the author) omniscient 
everywhere the same time. 

Now the cinema, the contrary, must always 
indicate the point from which thing viewed 
whether not there character assume this 
point view. After all, the picture has made 


from some given spot and the camera has 
located somewhere. changes viewing point 
are made the course description, they are 
sure noticed; they must therefore justifi- 
able one way another. describe our book- 
filled room, camera lens angle will chosen that 
will give general idea the overcrowding else 
the lens will sweep back and forth over the walls 
before coming rest some particularly 
tered spot; else will register series char- 
acteristic still shots. desirable for the camera 
show that there are also books the drawers 
and closets, the latter will have opened. 
for the volumes tucked away under the bed, they 
cannot shown the spectator unless someone 
some event brings them back into the open. 
Whereas possible for the novelist write: 
“Inside this ring devoid mystery were hidden, 
deep within the mass metal, few blond 
the missing girl. .”, the scenario writer must hit 
some trick such explanation made one 
the characters the musings the hero who 
examines the ring and evokes the blond tresses 
film things exist only phenomena; necessity 
they have form and this form viewed from one 
side another, never from several sides 


ously. for their inside, this has reality 


manages become outside. 

Whether not because the influence such 
demands the film script makes, the novel 
turn seems becoming aware the same 
problems. From what point the object 
From what angle? From what distance? Under 
what lighting conditions? Does hold the eye long 
only moment? Does the eye move 
remain stationary? And the perpetually 
cient and omnipresent novelist challenged. 
longer God who describes the world but map, 
man. Even not one the characters the 
novel least man’s eye. The 
novel, which has been accused trying exclude 
man from the universe, actually giving man 
first place, that observer. 


Ww 


The idea that the invention 
the photograph during the last century was one 
the conditions the birth modern painting, 
because permitted painting free itself from the 
object, not new. From the moment technique 
exact reproduction nature was beginning 
develop, painters found not only that they could 
dispense with seeking exact reproduction such, 
but that for this very reason they must try define 
that which would explicitly pertinent paint- 
ing. other words, from the fact that the painter 
could not compete with the photographer the 
field exactness, followed necessarily that 
have compete with him. had only 
take the initiative. This rescue operation made 
possible for painting renewed fifty years 
more deeply than had been during the five 
preceding centuries. 


analogous phenomenon can found today 
the relationship between the novel and the mo- 
tion picture; analogous because likewise 
question two kindred arts, both which attempt 
tell stories, both which are arts subject 
time, and both which produce widely different 
works based rules which are equally vague. 


analogous phenomenon, yet not always 
similar one, for the very complexity the film 
and the novel, the extreme variety subjects 
and construction, and the relatively long duration 
the infancy the motion picture (while the 
first daguerreotypes presented almost all the possi- 
bilities the photograph) bring about situation 
which: 


the relationship between the art the screen 


and the art the novel the present time far 
from rule-bound; 


between painting and photography this 
tends delimit spheres influence, 
question single tendency among several; 


consequently the modern novel 
deny, not competing with the motion picture 


The creation world into which the 

camera cannot follow him has been the 
accomplishment Robbe-Grillet, says this writer. 
Translated Jane Malin. 


THE CAMERA ROBBE-GRILLET 
COLETTE AUDRY 


least appropriating for itself certain cinematic 
methods storytelling, and particular 
“visualizing” its stories; 


the motion picture, the other hand, 
periodically tempted state its own problems 
novelistic terms (it symptomatic that one speaks 
the “writing” director), not that seeks 
its turn imitate the novel, but because is, like 
the novel, art narration (even though de- 
veloped rather late), and certain problems can 
stated for only because they have already been 
stated for its elder brother (even the elder broth- 
has become aware these problems only 
consequence the existence the younger). 

There results from this situation series inter- 
actions one art upon the other. 


Concerning this influence the motion picture 
upon the contemporary novel, Jean Duvignaud 
recently distinguished two types novelists: 


those who, following the procedure the 
painters the last century, strive “seek mode 
literary expression which will absolutely pure, 
absolutely unencumbered anything which can, 
any way, recall the motion picture and the novel 
the time when the motion picture did not exist”, 
novelists whom Robbe-Grillet seems exemplify 
for him; 


those who are “more and more inclined 
take the struggle with the motion picture 
its own grounds, but without ceasing write 
novels”. For, judges, “the building universe 
living, visual images has not ceased obsess 


writers”. Among these novelists situates Faulk- 


ner, Dos Passos and Malraux. 


Even though recognizes, both generally and 
particular, the justice this distinction, 
should like show that the very example 
Robbe-Grillet which Duvignaud has presented 
corresponds only partially his definition the 
first type. sure, exact that Robbe-Grillet 
has managed delimit hunting territory into 
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which the motion picture scarcely capable 
following him, but—and are reaching one 
the paradoxes the work—he uses several oc- 
casions (and degree perhaps never attained 
the novelists who are inspired the motion pic- 
ture), order tell his non-cinematic stories, 
cinematic methods expression; that is, certain 
form visualization which authentically cine- 
matic. Because—and this the second reservation 
that shall make concerning Duvignand’s posi- 
not just any and every “universe 
living, visual images” which properly has its origin 
the motion picture. There exists Balzac, for 
example, intense power visualization which 
evokes the environment his heroes, whether 
Grandet’s house Felix Vandenesse’s walk- 
ing trip across Touraine. not Balzac alone who 
furnishes proof that the visual element rightfully 
belonged the novel before the birth the mo- 
tion picture. But can said that film could 
permit itself such complaisance the presentation 
objects, particularly since the motion picture can 
only exception have recourse the usage 
slow motion—which nonetheless form life 
and movement. equally certain that the 
universe Proust, another great visualizer, owes 
nothing the motion picture and cannot even 
recaptured its essence the motion picture 
(except perhaps experimental film), heav- 
ily the evocation objects—a hawthorn hedge, 
the steeple Saint-Hilaire, the quays Venice— 
charged with analogies and correspondences, that 
is, with imaginary elements which greatly reinforce 
for the reader the feeling the presence these 
objects, but the reproduction which the 
screen would obtain diametrically opposite effect 
transforming this vision things into sort 
fantasy. short, that which truly proper the 
motion picture not the visual element itself, 
but certain way imposing this visual element 
upon us. That what Robbe-Grillet has sensed 
clearly. 

Let begin saying that shall refrain from 
referring own commentaries con- 
cerning his work. Articles and interviews have 
acquainted the public with his desire reverse 
the novel’s subjective tendencies and render 
more objective the most literal sense the term. 
For us, however, essentially question see- 
ing what Robbe-Grillet’s works really are novelist- 
ically speaking, and the rapports which they ac- 
tually can cannot sustain with the motion picture. 

certain that narrative like The Seer would 


not lend itself well cinematic adaptation, Not 
that this story watch peddler who lands one 
morning island and who, instead selling 
his merchandise, wanders out onto the moors where 
rapes and then kills little thirteen-year-old 
shepherdess (an almost perfect crime which allows 
him leave again the next day unpunished), 
not good the next one. Presented thus, 
evokes the unforgettable “M”. But here too, every- 
thing lies the presentation. “M”, the 
long halt front obsessive window 
play, the buying the red ballon, the departure 
with the man holding the child the hand, the 
very eclipsing the crime, the commission 
which announced only the abandoned red 
balloon which becomes caught the telegraph 
wires, developed mounting anguish 
which formed the very substance the film. 
The Seer, the other hand, the author has 
minutely eliminated this anguish one sterilizes 
operating room. What narrated are two 
long and rather tedious days island, the first 
spent, seems, seeking out customers who 
disappear, the second occupied with removing 
every trace the traveler’s passage along the 
concerns the the author has 
avoided having anticipate with foreboding and 
dread, and have more been present its 
commission than “M”. The crime can deduced 
only from certain number clues, from the care 
with which the traveler makes them disappear, 
from few fleeting reflections that cross his mind, 
and from obscure conversation that has with 
adolescent whom has met near the scene. 
“The radical refusal tragedy”, notes Roland 
Barthes, “is the essential element The Seer.” 
The Seer were brought the screen, either 
would become tragedy and would longer 
The Seer, would result film both deadly 
boring and incomprehensible, and the novel that 
have read with the same interest woulda 
detective story, would then equally betrayed. 
What true The Seer longer true 
Jealousy. this time, there does not even exist 
any event comparable the crime Mathias 
The Seer, and the drama that the suspicions his 
wife’s infidelity could have constituted for the hus 
band, has been carefully deprived support, 
this same husband, invisible spectator, seems 
have been rubbed out with eraser and can only 
belatedly presumed the reader from 
tions such third glass aperitif, third plate 
the table, third chair the porch. Here, 


it, 
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order make film from the novel, would 
necessary have human sensitivity the 
center the story, suffering subject, subjec- 
tivity which the author has deliberately suppressed 
such way that the very heart the narrative 
occupied essential emptiness, the emptiness 
which gives its character the novel and which 
the motion picture would see itself obliged fill 
one way another. 

short, adapting Robbe-Grillet’s narratives 
the motion picture would result telling stories 
other than those which are really told, because the 
author and here that there intervenes that 
undertaking literary renewal which strives 
break with “what can, any way, recall the motion 
picture and also the novel the time when the 
motion picture did not exist” tells story 
which reality somewhat different from the 
one which reduce the novel summarizing 
it, and which, each time, nothing but series 
almost impersonal encounters with certain 
number objects inanimate objects, and objects 
with human faces. 

Nevertheless, have said above, the non- 
cinematic stories are, for the most part, developed 
before typically cinematic fashion. Typically 
cinematic the way approaching the objects, 
turning around them and seizing them. 
convinced this, necessary merely open 
The Seer: the camera placed somewhere the 
deck, focuses first the crowd passengers 
whose attention directed toward the pier signifies 
impatience ashore. discover then that 
this camera situated the place person 
(Mathias) who has remained apart and who 
seems not interested the arrival. When his 
gaze suddenly attracted his feet length 
string carefully twisted figure eight, 
stoops down pick and puts his pocket. 
notices then that little girl watching him 
fixedly. this moment gull having come from 
the sea, passes over the heads the crowd 
flies toward the land. Then slow traveling shot 
begins which reveals turn the sloping dock, 
largely uncovered the ebb-tide, along which the 
ship slides, the quay perpendicular the dock, 
entire geometrical landscape variously lighted de- 
surfaces exposed the light vertical planes 
which plunge into the water. Tufts algae caught 
the stones the dock sway back and forth and 
are submerged the coming each wave. the 
wall plunging into the sea there appears the 


hollowed out shape sort horizontal figure 
eight, probably the trace old ring which used 
serve tie the boats. Thrown overboard, 
little blue ball falls into the water: empty, 
crumpled cigarette package. Almost the exact 
moment going ashore, the traveler’s gaze returns 
the little girl: she has her hands behind her 
her legs stiff and slightly apart, etc etc 

sure this the only procedure em- 
ployed. The evocation memories (for Mathias 
has once lived this island) the imaginary 
scenes which anticipates his visits the 
little houses sell his watches, would require 
different presentation, but every time that the 
character confronted with immediate reality, the 
latter tends take the appearance suc- 
cession images registered lens. 

The same method used Jealousy. the 
very beginning, the camera placed inside the house 
registers the image woman’s back: dark curls 
above zipper. Then there appears the table with 
four glasses ready for aperitifs. One the glasses 
withdrawn because Franck’s wife come. 
The dinner which follows the aperitif narrated 
the form pan shot which situates the 
furniture, two the guests (Franck and the wo- 
man), the lighting, houseboy’s removal 
lamp order the woman, move which has 
the effect plunging her well Franck into 
semi-darkness, 

will probably said that this case are 
not dealing with real images since the work 
the intermediary words that the objects and 
the gestures become known us. remains 
said, nonetheless, that the words serve only 
describe gestures and objects minute detail, 
that commentary intervenes outside this 
presentation and that the words are there, 
seems, only oblige bring before our eyes 
parade images, the direct sight which 
projector would impose upon motion pic- 
ture theatre. 

Then the question that have the right ask 
ourselves this: what interest does the novelist 
really have sketching carefully over several 
pages this characteristically cinematic ensemble 
images which the motion picture with travel- 
ing shot pan shot would give far more 
exact and complete view few moments? 
other words, why does the novelist try 
way compete with the motion picture field 
which apparently beaten before begins? 


ry- 

er- 
ire 

red 

has 

irst 

vho 

ing 

has 
and 

its 
ced 

ear, 

ind, 

vith 

and 

adly 

that 

exist 

his 

hus- 

only 

plate 


this question there can but single an- 
swer: Robbe-Grillet has not tried compete with 
the motion picture, but such cinematic 
methods exposition, however laborious they 
might for the author, and these methods 
alone, that his universe could have access 
literary existence. 

the eve the last war discussion was 
opened among writers concerning what might 
called the rights the storyteller and the truth 
the stories tells. France this discussion 
began with the arrival the American novels 
(those Dos Passos, Hemingway, Faulkner, then 
Caldwell and Steinbeck), which led the French 
question themselves concerning their art and 
ask themselves particular: 

whether “psychological analysis” gone 
too far, 

whether the character novel still cor- 
responded reality, 

whether the ubiquity the novelist who 
knows everything every moment about his 
characters, now residing the depths their 
conscience, then spectator describing the in- 
dividuals externally, was not bastard formula 
questionable aesthetic value and the process 
becoming less and less convincing. this last 
form that Sartre stated the problem his criticism 
the work Mauriac, denying the latter the 
right the same time inside and outside and 
take the point view God toward his char- 
acters. “The novelist can witness ac- 
complice,” noted, “but never both the same 
time.” And again: “There place for the 
privileged observer the novelistic system.” 

The newness the American novel its 
honesty, one might say consisted the fact 
that recounted the facts and described the be- 
ings exactly they would appear central 
character, and him alone. What the reader lost 
information concerning his motives and the 
underlying reasons for acts and events, will re- 
gain and more under the form infinitely more 
vivid feeling for the fullness the reality and 
for its opacity. This form novelistic exposition 
was cinematic form, for the camera, even after 
the introduction the talking picture, shows 
what sees much more than sounds the depths 
hearts. Besides, some years later Claude-Ed- 
monde Magny was bring out, and quite justly, 
her essay “The Age the American 
that the characteristics modern American life 
and the vogue behaviorism were least 


responsible the motion picture for this renewal 
literary technique. The best proof this that 
the motion picture also was going find itself 
confronted short while later problems which 
were very closely connected with those which the 
novelist was facing. For true that the camera 
sees people from the outside, does too have the 
right everywhere once? its ubiquity any 
more justified than that the novelist? not 
better for its turn adopt well defined 
post observation? This was the time when the 
motion picture producers were dreaming seeing 
the camera become one with the principal char- 
acter. “From this point view,” writes Claude- 
Edmonde Magny, “the most remarkable film, the 
one which really makes use narration the 
extraordinary Lady the Lake directed the 
actor Robert Montgomery, which the camera 
always the place the hero and shows 
things they appear him, without our even 
being permitted see him except when looks 
himself mirror. The idea not new. 
1940 Orson Welles wanted make the film Heart 
Darkness his own way, but had give 
his project because the resistance the 
producers who were frightened his 
What new Montgomery’s film the extreme 
created.” 

This extreme coherence could the object only 
isolated experiments, but what counts that 
the problem was stated for the motion picture 
had been stated for the novel, other words, 
that the two arts narration had known, 
given moment their development, this tempta- 
tion purity poetry its own way had known 
with Mallarme, and painting with the non- 
figurative. Giving the film this way unique 
point reference succeeded having follow 
the story with the eyes single character, and 
thus making the others objective describing 
them only externally. But let note that the 
other hand resulted making the camera totally 
(and longer just for few subjective. 
The camera, having become the sensitive center 
the work, ceased that indifferent, 
faceted eye which moved about the midst 
drama order behave like desiring and suf- 
fering being with whom, more irresistibly, more 
intimately than with any other character, the 
spectator was swayed identify himself. 

The art diametrically opposed 
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such method. While Robert Montgomery makes 
character his camera, Robbe-Grillet makes 
camera his character. The first humanizes that 
which objective, the second renders the char- 
acter objective the full sense the term. The 
glance which the hero The Seer casts upon the 
pier the husband Jealouy upon his wife’s back, 
superficial glance without background, 
the dehumanized, desensitized, word object- 
like glance glass lens, pure objective. 
thus that order write novels which “refuse 
objects whether they human material 
order forbid his reader all emotional participa- 
tion, Robbe-Grillet has recourse cinematic 
method which the camera refuses con- 
fined, but which can legitimately seem the 
novelist the motion picture its pure state, 
the motion picture loosed the universe, and 
which, having escaped from man, might film its 
stories freely and inflexibly. 

The difficulty is, however, that the motion pic- 
ture does not exist its pure state any more than 
completely dehumanized stories exist, for the good 
reason that, without man, there would obviously 
motion picture, nor stories either. This 
not the place judge the risks run Robbe- 
Grillet the course his experiment, the legit- 
imacy the methods uses the precise im- 
plications his work, but yet, perhaps without 
meaning to, with the cunning and necessary 
ambiguity the artist, Robbe-Grillet’s camera 
becomes subjective again regardless. sure, 
approaches and seizes the objects with the indif- 
ference that have mentioned, but these objects 
are not just any objects: these objects which 
are charged with announcing the event and reveal- 
ing it. 

The figure eight string that the traveler picks 
and puts his pocket will few hours have 
its use the cliff. Mathias had not found 
the pier, perhaps, for lack something with which 
tie her, would not have raped the little girl. 
The eight hollowed out the wall the dock 
another reminder the evil string and the 
little girl who watches Mathias the moment 
arrival announces the little shepherdess. The 
crumpled cigarette package thrown into the sea 
prefigures the one which Mathias will 
search the moors order wipe out his traces. 
Thus, from the very beginning the novel, there 
stretches chain images which are for the 
criminal many stimuli and for the reader 


many landmarks. From things decipher the 
fatality which pushes the character the act. The 
things take the hand and lead inevitably 
this emptiness the heart the novel, the 
emptiness which the unnamed crime; the crime 
that not described and that the guilty man seems 
longer even picture himself. 


forcing read about the objects connected 
with what going happen and what has hap- 
pened, longer merely the formal imitation 
the functioning impassive camera which 
the author devotes himself. inspired this time 
the very spirit the motion picture. For, 
spite the discovery the talking picture, the 
motion picture has remained art the unspoken. 
Everything there can presentiment, indication, 
reminder, without formulation. The moving ob- 
jects themselves the show window “M” gave 
disquieting warning the spectator, just like 
the eight hollowed out the stone. The red balloon 
caught the telegraph wires was the signal for 
the completion the crime, like the cigarette 
package the cliff. The hero the story 
betrayed the things which reveal him and 
the thread his individual destiny. 


However, have said, this recaptured sub- 
jectivity never tragic subjectivity. Incitations, 
obsessions, compulsions are, the instant their 
birth, congealed the object which represents 
them. The tragic is, every time, stifled the egg. 
order thus remove the nucleus tragedy 
from reality, was the utmost necessity 
what Robbe-Grillet has done, that is, transfer 
the event from the human being who creates 
experiences it, the object which suggests its 
possibilities conserves its traces. Camus The 
Stranger (which many respects announces The 
Seer) had already caused murder become evi- 
dent the simple conjunction the body 
Arab asleep the sand and the presence 
revolver the pocket the passerby. And already 
the reader had the impression watching the un- 
folding cinematic sequence. was necessary 
for the motion picture exist order that writers 
might equal the task telling the stories 
which would not become films. 


The novelist Alain Robbe-Grillet one the 
group writers associated with Les Editions 
Minuit, Paris; Colette Audry well-known French 
poet and critic. The material presented here orig- 
inally appeared the French journal REVUE 
DES LETTRES MODERNES. 
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PETER YATES 


DIFFERENTIATION 
AMONG COMPOSERS 


THERE special difficulty which prevents Americans from really hearing Amer- 
ican music, says Peter Yates. And the polite inattention give our own composers 
deprives access body music which mature, complex, and exciting. 


Only one regard does the 
American musical public differ from those the 
other musically well established nations. Among 
them, their own national music, however com- 
pares with the great international literature, given 
first attention. Though have this country 
something more than two thousand active com- 
posers, according recent informed estimate, 
have never acquired awareness our musical 
tradition. That there are and have been American 
composers admit, and will even turn aside 
from our customary musical interests listen 
small part their compositions these were, 
the European sense, good music. But were 
asked what the American musical idiom, how 
one may distinguish between genuinely American 
and genuinely, say, French, German, Russian, 
Italian, British, Brazilian composition, should 
surprised the question and would not know 
how answer. The question rarely occurs us. 
And this doubt, this question which yet scarcely 
asks itself, stands the way nearly all the two 
thousand composers from among whom shall 
expect, sooner later, decisive response. 

Don't let argue with the jazz enthusiasts, who 
contend that jazz the one, indigenous American 
musical speech. For good many eager people the 
taste for jazz like liberalism: shows you are 


educated, broad-minded, have been around more 
than some might think but retain the common 
touch. You understand technical language, which 
also twist reasoning, the language the 
folk. harm it, but don’t fool yourself: jazz 
for most cultivated special taste. Good jazz 
stands apart from the candy counter mixture 
what commonly known “popular music.” 
possesses its own international tradition, quite dis- 
tinct from the American. Serious music the 
American tradition contains very little jazz. 
Sincere persons sophisticated background will 
claim that speak “American music” all 
implies chauvinism. not hear this said 
American painting and seldom any more 
can architecture. some professor composition 
who functions also composer may summon 
epithet and call those who speak American 
tradition, “Americana boys” report one such 
epithet heard recently. The fear admitting that 
there may distinct American music and that 
one must navigate without safe formal pre 
cedent rouses him that self-serving indignation 
which not reason. Roger Sessions gives his 
opinion, that “what must ask our composers 
not (national) music, but something much more 
exciting and the same time essentially simpler 
the only real sense the 
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that is, which deeply and completely conceived, 
the product mature vision life.” Are 
judge the music the maturity, the maturity 
the music? 


Who then are the American composers, and what 
the American tradition? should say that the 
answer found recognizing what com- 
mon the works Charles Ives, Carl Ruggles, 
Wallingford Riegger, Henry Cowell, Edgar Varese, 
George Gershwin, Aaron Copland, Roy Harris, John 
Cage, Elliott Carter, Lou Harrison, Harry Partch, 
well good many others, would convey scarcely 
assimilable information. How much you know 
the works these composers? And you 
not, you know, perhaps, some few works Ger- 
shwin and Copland, with mere scattering from 
the others, you really know anything about 
American music? Let assure you, American 
music far closer our own picture our coun- 
try know it, our independent national 
character, than most us, with our scattering 
knowledge, have believed. not preaching from 
have just lately found this out myself. 

During recent years large body music 
American composers has been well recorded, not 
general for the profit the recording companies 
but for our benefit. few these recording com- 
panies have accepted responsibility bring Ameri- 
can music before the public. hear quantity 
this music indiscriminately will only confirm 
routine prejudice against it. The American public 
has not grown with its own serious music but 
has acquired its technical education and musical 
sophistication from abroad. try apply the 
work American composers standards judg- 
ment and esthetic grammar which the most dis- 
tinguished these composers have put aside. 
hear American music discriminately, with open 
ears, the listener must seek those qualities 
which are—well, let say, unexpected because 
non-European. Such advice rather like saying 
that you may recognize the bison because not 
some ways like horse. Look for the great head, 
the wicked eye, the little horns, the shaggy coat. 
American music, like the bison, has good meat 
it. Listen the sophisticated Ravel listened 
the Rhapsody Blue, borrowing from what 
was most characteristic use for his own Piano 
Concerto. American music now the equal, level 
for level, composer for composer, any that 
being written. 

The American musical tradition has been wound 
together two opposing strands, the experimental 


and the eclectic. are accustomed nowadays 
speaking “experimental” music seldom 
remind ourselves how exceptional the whole 
the world’s culture such thing has been. Like 
ritual and dancing, with which historically 
associated, music has been art that evolves 
slowly, which change not welcome. One in- 
dication the vast cultural revolution which 
sweeping the world today has been the breaking 
native musical traditions under the pressure 
two distinct influences, western European music 
the last two centuries (1700-1900) and jazz. 
This destruction produces not experimental 
music but derivative, such one finds today 
being created Japan. 


traditional music feeds its own past, with- 
out thereby necessarily becoming stronger. 
derivative music borrows traditions from culture 
not its own become intellectual cultural ap- 
pendage. experimental music explores its interior 
workings relation its external environment and 
finding the new some ways more powerful than 
the old adapts the old medium the new environ- 
ment. This also beginning 

The first experimental revolution the history 
western European music occurred the six- 
teenth century. During period not longer than 
the first fifty years our own century, harmony, 
almost without restriction, explored the full palette 
the vocalized keyboard; monophonic accom- 
panied melody began the era the solo and 
opera; sacred and secular music last broke apart, 
the secular for the first time taking equal au- 
thority; keyboard instruments were tuned mean- 
tone temperament, and the dominance the prin- 
cipal meantone keys began which lasted into the 
lifetime Beethoven. new thing musical 
experience appeared, vertical constructive 
ourselves the seeming bone and flesh 
musical creation. 

The dissolution key harmony into chromati- 
cism and eventually the tone-row followed 
natural growth out these beginnings, from the 
time that equal temperament replaced meantone 
wipe out the acoustical significance key- 
modulation. formally emancipating the disso- 
nance Arnold Schoenberg brought end the 
250 years western structural harmony, forcing 
revaluation music more radical than any since 
Palestrina was succeeded within lifetime 
Gesualdo and Monteverdi. 
further discovery the field harmony are ex- 
hausted, Stravinsky has lately told us. This evolu- 
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tionary mutation the art European music 
ending began idiomatic adaptation the 
new environment. 


The American tradition began this point 
mutation the compositions Charles Ives. The 
lifetimes Ives and Schoenberg coincided 
those Handel and Bach, but Ives ended his 
creative period physical collapse around 1920, 
the time when Schoenberg was more than 
beginning his discovery the tone-row. Unlike 
Schoenberg, who resembled Wagner being self- 
taught, Ives had performed since childhood 
piano and organ; had studied Yale with the 
composer Horatio Parker. had learned from 
his bandmaster father, Yankee. experimentalist, 
acoustical facts about the performance music 
which did not square with what had been 
formally taught. His quick ear caught the music 
around him, bands, ragtime, camp meeting hymns, 
popular and patriotic song, idiomatic distinctions 
that seemed him valid musical experience 
the formalities Mendelssohn, Beethoven, and 
Bach. Why should not the formalities include these 
original and interesting combinations? 


Ives did not answer the question the manner 
his European contemporaries, training his 
skill describe what had heard. wanted 
this native idiom become the very substance 
his musical thought. Starting with these sounds 
would manage the traditional formalities in- 
dependently Handel Haydn. 

Listen the First Sonata for violin and piano, 
recorded Rafael Druian and John Simms 
The album notes Lou Harrison make 
the best study Ives that have read. “The open- 
ing measures. start right out with statement 
the first theme the piano, and beginning 
the same time the bass develops this simul- 
taneous canon longer time values. This 
‘prose’, and proceeds with thematic involve- 
ment that, the older concept, would only occur 
—and nowhere near this concentration—in 
development section.” much for Handel and 
Haydn. 


The second movement begins with two measures 
The Old Oaken Bucket, “but the second 
these measures the piano already sounding what 
will the cadence motive the entire movement; 
that hear, this point, one part basic 
tune accompanied another part it, and already 
manifesting the design the entirety this long 
and complex movement.” Hints popular tunes 
are “decomposed” and “recomposed’ until the very 


textures and shapes the American domestic life 
fill around them. subordinate fragment starts 
with “Glory, glory, and breaks off, 
epitomizing the domestic complacency. com- 
poser since Beethoven has shown together the 
reverent, the philosophic, and the comic. like 
means the third movement builds the 
posite direction its hymn-tune coda. 


The violin sonatas are among the more tradi- 
tional musical experiments. “Of the many 
new means first extensively employed 
Harrison writes, think the most important his 
heterophonic polyphony. Without this freeing 
melodic lines from any formal prearrangement 
the kinds chords their several junctures 
should make) the daring adventure what 
called ‘prose’ style could not have existed. There 
were precedents. Mahler and Strauss often let the 
‘vertical warfare’ take care itself; but more 
direct comparison comes closer. Reger’s peculiar 
was composed, think, with some such 
basic idea mind without his ever comprehending 
what was grasped once Ives—that the free 
progress the melodies was the essential. Ives 
proceeded the making polyphony which 
phrase and section cumulate from motive-germi- 
nated melodies alone.” 


such means Ives liberated himself from tradi- 
tional formulas and the process experimenta- 
tion and discovery came first 
century composers upon nearly all the devices, 
except the tone-row, which will stand for his half- 
century the evolution musical thought. 
emancipated both the dissonance and the conso- 
nance, freeing the latter its currently pervasive 
chromaticism and using it, like primary colors, 
independently key harmony, used dis- 
sonance. Neither precursor nor “primitive”, Ives 
stands with Schoenberg the end old and 
the beginning new creative era. contrast 
Schoenberg did not formulate his discoveries, 
after had made them, into theoretical terms. 


Across the bare prairie our esthetic self-con- 
sciousness, the time-lag our creative doubtful- 
ness, American music distinct tradition 
slowly catching with Ives. the same way 
that the eclectic strand American composition 
has been assimilating the consequences Schoen- 
berg, the experimental strand our tradition 
proceeds from the facts Ives. These are not 
conscious and deliberative processes, rather the 
unfailing development evolutionary changes 
decisively manifested within the art-idiom com- 
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posers. composer genius does not choose the 
way will go; his genius proceeds from his 
ability exclude the irrelevant, which every good 
composer knows, and work full advantage with- 
the facts his time. composer who aware 
these facts cannot compromise. You will hear 
Ives Elliott Carter’s ostinato basses and furious 
polyphony, you will hear the tone-row his 
melodic method. Paul Henry Lang has written 
about the style String Quartet: man- 
ner combining ideas that reflects the extraor- 
dinary vision the mature Ives.” 


Here began the tradition experimentalism; 
Ives did not exhaust it. Carl Ruggles, born two 
years after Ives, has spent his long lifetime slowly 
formulating and reforming small body elabor- 
ately polyphonic compositions. Unlike Ives, Rug- 
gles concerned all times with the vertical 
progress his sound from moment moment. 
Every vertical combination his polyphony 
endlessly tried and retried, each change requiring 
extensive adjustment and recomposition. man- 
ner unknown the professional academicians 
Ruggles has been creator new vertical melodic 
jointures, subtly realized. The neglect his art 
shames our sophistication. 


Wallingford Riegger and Henry Cowell traveled 
and performed Europe when they were young 
men, carrying abroad the first intimations new 
and radically individual American music, bringing 
back with them and disseminating knowledge 
the latest European developments. Riegger, who 
has accepted the tone-row without loss stylistic 
individuality, fabricates his compositions early 
American craftsmen built good furniture. 
youthful work tone-clusters, influenced Ives, 
was borrowed turn, with formal acknowledge- 
ment, Bartok. Cowell’s interests, which encom- 
pass the world’s music, have been reflected 
conspicuous borrowing Asiatic melodic and 
thythmic devices through more recent American 
composition. Others, with intention borrow- 
ing, are moving the same direction for the same 
reasons that have drawn them farther from their 
European origins. Alan Hovhaness composes within 
impressionism sonorities and rhythms derived 
from the Near East. Henry Cowell, during recent 
trip around the world, managed compose 
Persian Set (recorded Stokowski, Composers 
Recordings), Thirteenth Symphony using Indian 
and idiom, and orchestral piece 
based the ancient Gagaku Court Music 
Japan. 


new and characteristic feature American 
composition began with the exploration non- 
tonal sound Edgar Varese during the 
such works Hyperprisms, and In- 
tegrales, using both orchestral instruments and 
great variety percussion. His silence during much 
the intervening period has been ended the 
gift electronic sound-laboratory, from which 
prophesies new world absolute sound, 
unimpeded scale, theory, notation. During 
the his work was carried forward John 
Cage and Lou Harrison, who composed and 
brought performance body music for non- 
orchestral percussion instruments. Some this 
remarkable early percussion literature now being 
published and recorded Paul Price. The work 
these three composers goes far beyond the rather 
tentative productions the more recent experi- 
mental composers Europe. Both Karlheinz Stock- 
hausen and Pierre Boulez admit the influence 
Varese and Cage. The American composers are less 
abstractly theoretical and less concerned with tying 


their experiments the prestige current fash- 
ions. 


solitary composer, Harry Partch, has explored 
the possibilities new tonal system reduced 
intervals developing scale, including 
within single octave nearly the entire overtone 
series. play music composed with this scale 
has designed his own notation and invented 
adapted assemblage instruments capable 
exchanging melodies within the same intervals 
the human speaking voice. The salvation his 
art has been the phonograph, though his music 
heard loses the handsome and vibrant presence 
his instruments. 


Since their early alliance composers for per- 
cussion, John Cage and Lou Harrison have gone 
divergent ways. Both studied with Schoenberg 
Los Angeles. Cage, whom Schoenberg described 
genius”, conceived his music for prepared-piano, 
prepared-quartet, prepared-orchestra, which the 
natural tone-production instruments was altered 
such handy equipment bolts, washers, and 
rubber erasers, produce effects extraordin- 
ary acoustical refinement. his latest phase 
composes casting dice choose among pre- 
arranged tone-combinations, thus wiping out the 
influence tradition, the performer, and the 
audience. has dismayed sophisticated audiences 
such inventions his Concerto for Radios 
and Performers and Sonata for Piano and One 
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Player—who sits the piano without playing. 
After the joke has been scorned—or digested— 
the comment upon more accustomed platform 
activities may sink in. 

Lou Harrison proceeded through long series 
row-compositions, too early reap the benefit 
the current fashion, come out last into pure 
euphony. This has now led him composing 
just intonation, using the acoustical scale instead 
equal temperament. Thus his latest work the 
tones serve the basis for melodic modes, 
the great age polyphony. Two years ago 
wrote him: “While seeming backwards 
has fact moved forward out the com- 
plexities dissonance, choosing -what wished 
retain from Schoenberg, Webern, Satie. 
promising than that taken the current disciples 
unanticipated Pierre Boulez.” 


Because performing the work the experimen- 
talists often troublesome, they have had 
group more recognition than performance. Yet how 
few their eclectic competitors have survived 
ampler opportunities. The competitors Ives, who 
may never have heard him, are themselves un- 
heard of. The works John Alden Carpenter, 
Charles Griffes, and Deems Taylor 
currency. American eclecticism presents nonetheless 
formidable body composers; its leaders, wheth- 
schooled Europe, whether German French 
outlook, trained America such masters 
Ernest Bloch, Howard Hanson, Roger Ses- 
sions, stand apart from external styles and trends. 
One would have range through all the nations 
Europe collect group composers equal 
them. The power and individuality their art were 
obscured during the long vogue Sibelius. 
national spokesman Shostakovitch has been 
more eloquent than Aaron Copland. Though un- 
like style and substance, Howard Hanson and 
Roger Sessions have established America that 
high level academic authority represented for 
earlier generation Europe Reger, Elgar, 
and Saint-Saens. The accomplishments Samuel 
Barber are not less than those Benjamin Britten. 
The technical problems that beset the late Ralph 
are not unlike those which have 
troubled Roy Harris. look indeed for revival 
the idiosyncratic early works Harris, like 
that revival the early works English mode 
Vaughan-Williams which long last made him 
famous. Whatever reservations may feel about 


the compositions George Gershwin, must 
recognize that such enormous popularity does not 
proceed from emptiness. 


Imported conductors American orchestras are 
not blamed because they have preferred the 
works their own cultural experience the 
prefer our music and our composers, like our con- 
ductors, with accent. The fault lies elsewhere, 
two places. lies first the conditioning 
vided our music education, directed almost 
entirely the past products Europe. 
can Beethoven will not seem like Beethoven; 
might sound like Ives. The fault lies, secondly, 
with the American composers themselves. 

combat public indifference, American com- 
posers have founded organizations dedicated 
furthering performances American 
usually works their members. These organiza- 
tions hold the democratic principle, that all com- 
poser-members must treated alike; 
membership seldom selective, the bulk ag- 
gressive mediocrity conceals the workmanship 
the few best. the same way, concerts new 
compositions American composers are often 
martyrdom dulness. Audiences will turn out for 
interesting programs, however formidable, 
have good reason know; they will respond with 
surprising quickness significant music, however 
strange, well played and carefully program- 
med. They will not tolerate inextricable con- 
fusion styles and style. This not say, 
however, that the public, its critics, its sophisticated 
leaders, even many composers can depended 
pronounce right judgments. Directing atten- 
tion what first seemed them peculiar will 
lead them into fields far from their original opin- 
ions. 

The composers today who promise most for 
the future American music are not found 
among those platform-traditionalists, however hard- 
working and ambitious, whose 
monopolize whatever attention given American 
music. The American tradition lies still half-buried 
among artificed rubble imitative styles and 
false academic tradition. will not easy 
establish classic order this chaos. But the 
order here, the durability our senior masters, 
through long period slight recognition and 
less performance, which now, after lifetime, 
gins making itself evident. 


Peter Yates, who lives California, 
critic for the journal ARTS ARCHITECTURE. 
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HURRY PLEASE 


Mary Anne Hayes 


“BURNT Eliot concerned with giving meaning man 
time. this, must show man transcending time and attempt 


solve this problem, says this writer, failure more meaningful than many 
easier triumph. 


The time now, and now and the future exists already the past, then there 
will always the time. past, present future. Instead there past- 
present-future, time itself, the time now. 

Man, the world, bound space and time. 
can only here, and can only now. Time 
does not exist man, but man must exist time. 
all that present contained the future, Man’s time not marked off the tick, tick, tick 


Time present and time past 
Are both perhaps present time future 
And time future contained time past. 
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huge timepiece. His task exist his own 
time, and immersed this time, his duree. 

Man cannot escape time, stop time step out- 
side time, but can transcend time. can 
transcend time into world memory and find 
“the still point the turning world.” must 
time but above time achieve this transcend- 
ence, which neither stop nor movement: 
both. forgetting time recall time, remember- 
ing time return time. the rose garden, 
and the dance. the garden, above the dance, 
there light and laughter, the clear and merry and 
excited laughter children which itself another 
kind light, the light which can only feel 
music. 


and who are present time with our memories. 
Memory 


Erhebung without motion; concentration 
Without elimination 


every instant man holds the triple-dimension 
reality his grasp because the basis for 
there being time all. Each moment time 
moment which what has been and what ex- 
pected are caught the present which 
essentially flux. 

But memory there are 


both new world 
And the old made explicit, understood 
the completion its partial ecstasy, 
The resolution its partial horror. 


Memory not the past; the past sheer fact, 
and “What might have been abstraction re- 
maining perpetual possibility.” Memory past 
events that stillness, unredeemable. The 
past longer, but through memory moves 
the horizons Memory involved 
with the past and future: “Only through time time 
conquered.” 

moments transcendence “we move above 
the moving tree.” The inescapable trinity time 
caught the now goes below, but have 
reached moment illumination, stepping not 
out but above time. are still time, but 
forget it, suspend it, becoming conscious and 
remembering. 


Except for the point, the still point, 
There would dance, and there only 
the dance. 


step above time similar having dream 


fully undreaming. Man cannot step outside time 
because bound time. There time apart 
from man and man who not time. 
fore, man who transcends time the timeless 
like the man who, while dreaming, dreams that 
dreaming. 

Though there may only meaningless gestures 
for man time, though there may only the 
“dance,” there must “still point” for looking, 
for awareness the dance, there could 


dance. The gestures might remain, but they would 


less than meaningless for they would even 
without meaninglessness. 

“Ash Wednesday” the rose means memory, 
the rose means forgetfulness and “The single rose/ 
now the garden.” The garden 


End the endless 
Journey end 
Conclusion all that 
inconclusible. 


Time its ongoing has end. journey 
which has terminus. Only the garden, the 
garden the rose, there pause. The rose 
human love become divine, life become 
lumination. 

“Little Gidding” the use memory ex- 
plained: 


For liberation not less love but expanding 
love beyond desire and liberation 
From the future well the past. 


And memory expansion time, time but 
timeless 


Love itself unmoving, 
Only the cause and end movement, 
Timeless, and undesiring 


The moment the garden moment spent 
reality stripped its appearance. the world 
appearance, meet reality; hide from 
it, caught the now. “Distracted from dis- 
traction distraction,” protect ourselves from 
“heaven and damnation which flesh cannot 
dure.” The bird, the messenger, bids leave the 
garden because “human kind cannot bear very 
much reality,” but that moment the garden, while 
time’s only pure moment. All colors are fused 
that they present themselves this moment 
fullest being the white light revelation. 

the way transcendence, then the way 
down descendence. leave the “light the 
figured and descend dimness, which 
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but 


neither daylight nor darkness. are caught 
again and are “whirled the cold wind” 
“twittering world.” Descending lower achieve 
another moment stillness: find world 
nothing, darkness, aloneness. The way and the 
way down are the same 


not movement 
but abstention from movement 


while the world, the everyday timebound world, 
and ourselves it, moves on. The world continues 
its “metalled ways time past and time future,” 
and have the image train’s clickety-clack, 
the clock’s tick-tock, the grinding mechanical 
toy perpetual motion machine: they screech 
and clatter, but they tell nothing unless 
that there only this: nothing. 
The emotion 


“What shall now? What shall do?” 

shall rush out am, and walk the street 
“With hair, so. What shall tomorrow? 
“What shall ever do?” 


“The Waste Land” continues “Burnt Norton” 
another cry. becomes: what shall become 
us? takes the form 


Will the sunflower turn us, will the clematis 
Stray down, bend us; tendril and spray 
Clutch and cling? 

Chill 

Fingers yew curled 

Down us? 


What shall become us? shall die. After 
die, after the songbird has made his journey from 
birth death, “and silent,” the light “the still 
point the turning world” remains, making sense 
out the journey. Without the light, grace 
sense, whitelight moving,” would know only 
“heap broken images” (“The Land”). 

the midst the journey how can reach 
each other, stop the word, arrest the music and 
save ourselves from silence? Only the form the 
word, “the Word without word” (“Ash Wednes- 
day”), will find its way the “silent center the 
world.” form the end can precede and co-exist 
with the beginning because there end 
beginning. 

Now, now, words 
betray us. Words “decay with imprecision” and 
have the image chattering void, the image 
cafeteria noon: that imprecise noise which 
can't hear ourselves think. And the same, 
whether alone crowd, the static follows 


and “words strain, crack and sometimes break.” 
cannot reach each other. 

Time being, and being movement. Love, 
unmoving, timeless, but not unbeing. 


Caught the form limitation 
Between unbeing and being 


and viewed from this point time without 
entering time. 

the experience the timeless being love, 
beauty and knowing are complete that beauty 
and knowing are longer necessary. They are 
absorbed this complete moment, which, throw- 
ing its great light over all experience, makes the 
drone everyday time, the time “before and 
after,” not only possible but bearable. 


was not the beginning and not 
the end. indeed between the begin- 
ning and the end and yet ask about them. 

Jaspers, Philosophie 


Beginning and end, coming and going, and 
down are all directions. Heraclitus, the philosopher 
whom Eliot quotes preface the “Four Quar- 
had more fundamental thought express 
than either Eliot’s selections. When Heraclitus 
stepped the now famous stream, noted that 
man could step the same stream twice and then 
propounded that “all flux,” changed the di- 
rection philosophy. introduced new way 
looking the world man. Heretofore philoso- 
phers had pursued the question: what are all 
things composed? Heraclitus changed to: what 
the nature reality? flux, movement, 
then “the way and the way down one and 
the same.” 

Man must exist his own being, and that being 
time. Heidegger points out that his book 
titled Being and Time with good reason. Hei- 
rationale being time. “Das Dasein, 
ing was chosen for that sphere being 
which man stands The essence being 
there lies its existence.” Heidegger says that 
have been cut off from Being, and direct 
confrontation with being that Heidegger has taken 
his task. “The Greeks dealt directly with being 
and they experienced the Being beings the 
presence the present.” 

poem “Burnt Norton” not philosophy. 
much purer thing: expresses man who 
standing within the world and questioning the 
world. not theory; man meeting his 
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reality. Though not philosophy, the ex- 
perience out which philosophy grows. 

The poem its own illumination. The closer 
get it, the more elusive becomes. Henri Berg- 
son rightly stated that can never describe 
reality. can reach it, touch it, but the moment 
attempt talk about it, distort it. The 
closest can come through metaphor. 
When Eliot describes the moment transcendence 
moment the rose garden,” has described 
more surely than hundred academic volumes. 

“Burnt Norton” illumination outward. 
bit light permitting look timebound man 
his helplessness. not strange that Eliot called 
James Joyce “the greatest man letters 
generation.” When Joyce outlined his theory the 
epiphany Portrait the Artist Young Man, 
might have been talking about poetry. 
Joyce and Eliot have this common: unique 
use language, use which identical with rev- 
elation. 

“Burnt Norton” epiphany. Its meaning leaps 
out and grasp its fullness. Eliot de- 
scribes sunlight penetrates stream water. 

Eliot regrets that man timebound. The time 
worth having the timeless, the moment illumi- 
nation, and everything else 


Ridiculous the waste sad time 
Stretching before and after. 


sees clearly that man—every man—is caught 
becoming. Not only man characterized 
being able-to-be. also being forced-to-be. 
Sartre tells that man “botched god,” that 
seeks become something the mode 
“thing,” that always bound failure, that 
always falls back his own nothingness. But 
man’s failure man’s hope: the realization his 
own condition, the realization himself the 
open horizon possibility. Sartre offers this the 
moment illumination, but comes anguish. 

Eliot tells that the answer not man’s own 
possibility, but something outside man. The 
moment illumination religious moment, and 
gives meaning the otherwise meaningless. 
Sartre, agreement with the structure man and 
time, tells that the only meaning this meaning- 
lessness. 

Eliot’s position similar that Icarus 
“Theseus.” Icarus says: 


don’t know where God begins, and still less 
where ends. shall even express myself 
more exactly say that His beginning never 


ends have tramped all the roads 
their horizontal plane have wandered 
too often. crawl and would rather take 
wings; lose shadow, lose the filth 
body, throw off the weight the past! 
The infinite calls me! have the sensation 
being drawn upward from great height 
noble mind, too long entangled the 
confusion problems, uncharted road 
waiting for you now. cannot define what 
summons me; but know that journey can 
have only one end: God. 


Like Icarus, Eliot has not found answer 
problems the “roads logic” anywhere 
man’s time the road from birth death. 
has looked elsewhere. 

Eliot and Sartre both have recognized 
situation time. there, and there now, 
Eliot, however, has attempted resolution 
problem which has its center its own insolva- 
bility. For Eliot, the moment illumination 
awareness the divine spirit. For Sartre, the 
human self coming into immediate awareness 
itself. 

Temporality and freedom are two different ways 
talking about the reality man. there 
mystery time, exists because time not 
thing; ourselves. With all his vision, Eliot, with 
man’s temporal dilemma clearly view, refuses 
freedom man. Man’s freedom means that man 
primordial instability, that man the creature 
whose being always question. Eliot, 
moving the question man’s being, has removed 
his possibility and, therefore, his future. 

If, however, place the moment illumina- 
tion back into the human situation, can see the 
garden, the transcending revelation new way; 
the supreme moment can then seen triumph 
for man. becomes the moment when faces 
his own absurdity, timebound and sent forward 
through time not reach place rest until 
death. Camus has called this moment realiza- 
tion “lucid reason noting its limits.” the Myth 
Sisyphus, Camus further says that man must 
demand “of himself live solely with what 
knows, accommodate himself what is, and 
bring nothing that not certain.” “Burnt Nor 
ton” compelling poem, but interpreted 
according Eliot’s own point view, becomes 
siren’s 


Mary Anne Hayes member the staff 
the University Houston and associate 
FORUM. 


| 
7 \ 
q 
fi 
4 
. 
7 
| 
q 


Richard Ziemann 


GARDEN SCAPE 


where encountered such 


Ms 


New York 1932, studied the 
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including that the Whitney Museum. 


Ziemann, who was born Buffalo 


Albright Art School that city and Yale 
celebrated teachers Josef Albers and Bernard Chaet. sampling his 


work was included ART AMERICA’s most recent ‘New Talent’ issue. Bittleman, 
who holds both and MFA from New Haven, now teaching there. 


His drawings are found number public and private collections, 


The new drawings these pages are the work Richard Claude Ziemann 


and Arnold Bittleman, both whom are recent graduates Yale University. 
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WALTER KAUFMANN 


Freud was born Freiberg his fiancee any grudge this account—an as- 
(then Austria-Hungary, now Czechoslovakia) surance that might not strike faintly comic 
May year Heinrich Heine died, and Freud’s later work had not changed our sensi- 
year after Kierkegaard’s death. Although was bility. 


only twelve years Nietzsche’s junior, 1886 
his first great book the year Nietzsche died, 


1900; and died September 23, just Then studied hypnosis with Bernheim Nancy 
conquest Poland. and, back Vienna, hysteria together with Breuer. 
Being Jew, tells us, learned Out these studies gradually developed his 
count the judgment the compact majority. own theories, and 1900 published his first 


studied medicine, took his M.D. Vienna 1881, major work, which continued consider his 
specialized brain anatomy, and 1885 was greatest: The Interpretation Dreams. Six hun- 
made lecturer for neuropathology. studied dred copies were printed, and took eight years 
with Charcot Paris, and little sell them; but before his death the book went 
came very close establishing the use cocaine through eight painstakingly revised editions and 
local anesthetic. But interrupted his work was widely translated. More than any other single 
project visit his fiancee, asking another publication this book marks the beginning 
man continue where had left off; and the psychoanalysis, which Freud created and for 
man procrastinated until the laurels went which coined the name. Nazi anti-Semites who 
third party who had done similar work inde- belittled Freud’s contribution sometimes claimed 
Freud assures that never bore that Breuer was the real founder—not knowing 
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MAN before Freud had given equal substance one the most striking say- 
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that Breuer, too, was Jew. 

Before the First World War, Freud published 
several other fundamental works, including The 
Psychopathology Everyday Life, his Three Con- 
tributions the Theory Sex, and Totem and 
Tabu. 1911 and 1912 Alfred Adler and 
Jung seceded from Freud’s school. During the war, 
Freud summed his conclusions far 
notable series lectures, soon published and trans- 
lated General Introduction Psychoanalysis— 
still far the best introduction the subject. 

After the war Freud tried systematize his 
theories, attempt that led some modifications 
and the introduction several new concepts, 
including the death impulse, the ego, the id, and 
the super-ego. These concepts ‘represent after- 
thoughts; psychoanalysis does not stand fall with 
them, and Freud’s claim fame might not have 
been greatly diminished had stopped writing 
1920. Yet his attempt systematize was 
means prompted dogmatism: books like Beyond 
the Pleasure Principle and The Ego and the 
show determination examine the adequacy and 
sufficiency the concepts previously employed and 
willingness effect even drastic revisions where 
necessary. Freud’s lack respect for those who 
broke with him was motivated his conviction 
that their modifications his theory were prompted 
less evidence than false regard for public 
opinion and, case, also penchant 
for the occult. 

his later works Freud applied his ideas 
critique religion product wishful think- 
ing (The Future Illusion) and general 
cultural criticism and philosophic anthropology 
Civilization and Its Discontents). When the Nazis 
entered Vienna 1938 escaped London, 
where went working until the last, spite 
cancer. During the last sixteen years his life 
was almost constant pain and suffered thirty- 
three operations. died September 23, 1939. 


His relation Nietzsche special interest. 
his published works, Freud occasionally ex- 
pressed his admiration for Nietzsche, 
monitions and insights often agree the most 
amazing manner with the laborious results psy- 
choanalysis.” But seemed put off Nietzche’s 
lack humility and humanity. his three-volume 
biography, Ernest Jones relates that some Freud’s 
remarks Nietzsche still await publication and 
that Freud “several times said Nietzsche that 
had more penetrating. knowledge himself 


than any other man who ever lived was 
likely live.” 

German, the passages Nietzsche come 
thirteen pages. few quotations will show what 
impressed Freud. 


There not trace false pathos the 
pose him, had rather feared after his last 
Instead his manner completely inoffensive and 
natural told me, but without the af- 
fectation conceit, that always felt himself have 
task and that now, far his eyes would permit 
it, wanted get out himself and work what- 
ever might him. 
told that through his physical pains had got 
rid his pessimism from defiance, order not 
There are many contradictions Nietzsche, but 
completely convinced his mission and his 
decisive importance. this faith strong and 
superior all misfortune, physical suffering, and 
poverty. Such contempt for all external instruments 
success, such freedom from all that smacks 
cliques advertising, impressive. 

There are human qualities that are far rarer than 
scientific discoveries. And anyone who looks 
photographs Freud’s face, beginning with the 
dashing, handsome young man, and ending with 
the magnificent portraits the old man—or who 
reads through Jones’s biography—can hardly fail 
see that Freud not only revolutionized man’s 
thinking about man but that also made him- 
self abiding image humanity. 


Ill 


Psychoanalysis began therapeutic method 
when Freud abandoned hypnosis. Much has been 
made his “determinism”; but the whole purpose 
his therapy, not his life, was restore their 
freedom people who had become unable 
what they wanted do, stop doing what they 
wanted stop doing. Moreover, Freud abandoned 
hypnosis because represents encroachment 
the freedom and therefore does not lead 
permanent complete cure; did not want 
his patients buy back their freedom the price 
permanent dependence another human be- 
ing. extremely doubtful whether Freud ever 
denied freedom any sense which would 
worth having. 

The new method consisted first all question 
and answer, the course which Freud en- 
countered frequent resistance and amnesia. The 
association these two phenomena led the con- 
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pointed out, had been aphoristically anticipated 
Nietzsche Beyond Good and Evil: have done 
that,’ says memory. could not have done that,’ 
says pride and remains inexorable. Finally, 
memory 

When was able overcome the 
resistance and amnesia, Freud found that the 
repressed materials were very frequently concerned 
with sexual experiences early childhood. Few 
his contentions met with more initial opposition 
than the claim that young children are vitally in- 
terested sexual functions, and few are such com- 
monplaces today. Much more controversial 
Freud’s conception the Oedipus complex, 
which shall return later. 

avoid prejudicing his results leading ques- 
tions, Freud came replace the method ques- 
tion and answer resource free association and 
the interpretation dreams, which called 
royal road the unconscious.” The central 
claim here this: although internal physiological 
stimuli external stimuli, like noise, smell, 
change temperature, may trigger dreams, 
and although day residues turn dreams, every 
dream represents wish fulfillment, almost always 
disguised form. the face frequent mis- 
representations, Freud insisted repeatedly that the 
wish need not sexual. illustrated the Inter- 
pretation Dreams with “The Dream 
the Prisoner,” which shows gremlins sawing 
through the iron bars across the window and the 
prisoner escaping; and Freud reports, for example, 
the dream child who, after being denied 
second helping strawberries, dreamed having 
after all. Generally, however, the overt dream 
must distinguished from the latent content that 
disguised elaborate symbolism. Although 
some symbols are held almost invariable, 
dream can interpreted only with some 
edge the dreamer’s personal background and 
associations. The symbolism well other dis- 
figurations the latent content are charged 
“censor.” 

Even one admits that the analysis dreams, 
and our associations with various elements 
dream, royal road the unconscious, one may 
well question Freud’s assumption that the sym- 
bolism must always explained terms self- 
deception. The central purpose Freud’s thera- 
peutic interpretation dreams, however, and 
indeed his entire treatment, should not over- 
looked. well stated the twenty-seventh 
lecture Freud’s General Introduction Psy- 
choanalysis: “By raising the into 


consciousness, overcome the repressions, abolish 
the conditions for symptom formation, and change 
the pathogenetic conflict into normal conflict 
which must somehow find resolution.” “We hold 
that whoever has successfully passed through 
education for truthfulness toward himself, will 
thereby protected permanently against the 
danger immorality, even his standard 
morality should somehow differ from social con- 
ventions.” 


Although Freud says the same context, “Where 
there repression overcome, nor any 
analogous psychial process, there our therapeutics 
has business,” exerted himself show that 
repressions and analogous psychical processes were 
means confined neurotics. Not only 
other men dream too, but there what Freud called 
“the psychopathology everyday life.” Here the 
key term Fehlleistung, one Freud’s many 
felicitous coinages, inadequately rendered “error” 
“slip.” The coinage mischievement seems prefer- 
able. The theory here that forgetting and slips 
speaking, writing, doing things, though 
triggered tiredness distraction, actually vent 
suppressed repressed thoughts wishes. man 
who forgets his wedding, give extreme 
example, presumably does not wish get married; 
and when Portia says Bassanio, “one half 
yours, the other half yours—Mine own, would 
say,” she shows that she has been thinking, though 
she did not mean say it, that her whole heart 
belongs Bassanio. 


This last example Freud’s own and merely 
one among scores illustrations from, applica- 
tions to, literature and art. Freud liked show 
that what seemed fantastic his contemporaries 
had long been known Spinoza, Schopenhauer, 
and Nietzsche and utilized Shakespeare, Goethe, 
Schiller, and Dostoevsky. also tried illuminate 
literary problems, did his famous footnote 
Hamlet, which was subsequently expanded into 
book Ernest Jones. 

Most important, world literature furnishes power- 
ful evidence against the common objection that the 
truth Freud’s theories limited the Vienna 
socialites around 1900 or, best, our own 
civilization. Sophocles’ Jocasta soothes 
saying: “Many men have their dreams had inter- 
course with their mothers.” Plato says, the 
beginning the ninth book the Republic: 

the unnecessary pleasures and desires some seem 

everybody; but suppressed the laws and the better 
desires with the help reason, they disappear com- 
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pletely some people, only few weak ones 
remain, but others they remain stronger and more 
numerous those that awake sleep when the 
other soul sleeps but the beastial and wild part, 
overfull food and drink, leaps up, shakes off sleep, 
and goes forth satisfy its cravings. such state, 
you know, dares anything, free all shame 
and insight. does not even think that should 
shrink from intercourse with his mother 


Such evidence, course, does not establish the 
universality these desires: only certain types 
these civilizations, widely separated space and 
time, might troubled such wishes; such 
desires might encountered only some types 
cultures, not others. Freud argued powerfully, 
but not conclusively, that all men, regardless 
race, color, creed, are brothers under the skin. 
Those who disagree with him cannot rest satisfied 
with allegedly self-evident differences but must 
deal explicitly with the evidence adduced Freud 
and others, notably including Otto Rank’s Das 
Inzest-Motiv Dichtung und Sage. 


There remains later work which the 
Oedipus complex becomes, anything, more im- 
portant. his New Introductory Lectures 
Psychoanalysis, says “the boy’s Oedipus 
complex, which desires his mother, and wants 
get rid his father rival”: “The threat 
castration forces him give this attitude. 
Under the influence the danger losing his 
penis, abandons his Oedipus complex; 
repressed and the most normal cases entirely 
destroyed, while severe super-ego set its 
heir.” The super-ego, which has been facetiously 
characterized the part the personality that 
soluble alcohol, the psychoanalytic equiv- 
alent the conscience. But the universality 
the process here described, even the Oedipus 
complex, has never been established, nor have 
followers made systematic studies or- 
phans, semiorphans, children brought only 
one parent neither parent, etc. 

theory suggested Freud Darwin, but long 
since abandoned anthropologists, 
Freud’s least plausible thesis: “We cannot get away 
from the supposition that the guilt feeling 
mankind derived from the Oedipus complex and 
was acquired when the father was killed the 
association the brothers,” says Civilization 
and Its Discontents; and the notion the murder 
the primal father his sons plays even more 
decisive role Freud’s last book, Moses and 
Monotheism. 


the same section Civilization and Its 
contents Freud suggests that besides the 
impulse there another basic urge, aggression, 
the individual develops, 

aggression introjected, made inwardly really, sent 
back where came from, namely, turned against 
one’s own ego. There taken over part the 
ego which, the super-ego, stands opposed the 
rest the ego; and the form “conscience” 
now vents that same aggression against the ego which 
the ego would have liked vent other individ- 
uals. The tension between the severe super-ego and 
the ego subjected call the consciousness 
guilt; finds expression the need for punishment. 


The wording depends Freud’s assumption that 
aggression is, its original form, directed against 
the self death impulse. 

theory conscience similar Niet- 
zsche’s, which expounded somewhat greater 
detail the second essay the Genealogy 
Morals. Freud himself says: “Nietzsche, that other 
philosopher whose premonitions and insights often 
agree the most amazing manner with the labor- 
ious results psychoanalysis, have long avoided 
for this very reason. After all, was less concerned 
about any priority than about the preservation 
impartiality” (Selbstdarstellung). 

few more quotations from the same section 
may round out ideas about the genesis 
conscience. “Evil thus originally that for which 
one threatened with loss love; one must avoid 
from fear such loss.” And couple pages 
later: “Fate considered substitute for the 
parents; when one suffers misfortune this means 
that one longer loved this highest power; 
and threatened this loss love, one submits 
again the parent surrogate the super-ego 
which one was ready neglect long every- 
thing went well.” Even though takes misfortune 
make submit, Freud argues only few pages 
later that, once the super-ego developed, the 
feeling guilt becomes chronic: “The denial 
gratification does not help sufficiently, for the 
wish remains and cannot hidden from the super- 
ego. spite the successful denial, therefore, 
feeling guilt will develop the last chap- 
ter, finally, Freud says “that the feeling guilt 
its later phases one and the same thing fear 
(Angst) the super-ego.” 

Freud’s later theories, here outlined, certainly 
give adequate picture his importance for 
ethics. best they require such sympathetic modi- 
fication as, for example, David Riesman’s 
tion The Lonely Crowd that the 


~ 
| q 
| 
| 
3 
| 
| 
| 
7 
| 
| 
| | 
| | 


account fits what Riesman calls the “inner-directed” 
person but not the “tradition-directed” “other- 
directed” type. 


Freud’s significance for ethics can perhaps 
summed best terms brief comparison 
with Socrates and then with Jesus. With 
Socrates shares first all the motto, “Know 
thyself!” Freud lent substance this demand when 
showed how ingeniously deceive ourselves, 
hiding from consciousness what pains does 
not meet with our approval; and suggested 
techniques for attaining self-knowledge. Freud has 
often been censured for overemphasizing the dark 
side man, charge against which defended 
himself the General Introduction: “We dwell 
the evil side man with greater emphasis only 
because other men deny it, which makes man’s 
psychic life not better but incomprehensible.” 
theory human nature, psychoanalysis seems 
partial indeed: one might say that, unlike Kant, 
Freud furnished “critique un-reason.” 
sure, did not intend deny man’s reason: 
Robert Waelder recalls how Freud said him, 
“To the moral has always seemed self-evident”; 
and Theodor Reik recalls how Freud refused 
accept Reik’s pessimistic estimate man’s future. 
Even so, Freud’s explicit comments the aspira- 
tions the artist, the seeker after truth, and the 
religious genius are simplistic, and his philosophical 
anthropology does not 

The second parallel with Socrates may found 
the belief both men that virtue knowledge 
—knowledge not transcendent verities God 
but ourselves. this point Freud, like Socrates, 
optimist: the man who knows himself will 
not only cease neurotic but—and this passage 
was quoted above—he “will thereby protected 
permanently against the danger immorality, even 
his standard morality should somehow differ 
from social conventions.” 

The third and last parallel with Socrates concerns 
the maieutic method, the art midwifery: Freud 
too seeks give the needed knowledge, not 
teaching, let alone preaching, but way elicit- 
ing memories. tries bring light knowledge 
that present the subject but that cannot 
without help. 

The parallels with Jesus can stated summarily. 
There first all, borrow title from Stefan 
Zweig (the book contains fine essay Freud), 
through the spirit.” Freud’s work based 
radical antimaterialism that attacks physical 


symptoms via the psyche. Secondly, there Freud’s 
devotion the despised and rejected, the out- 
casts society. had liking for Jesus, Chris- 
tianity, the Jewish religion, and argued that 
was impossible love one’s neighbor one- 
self, let alone one’s enemies. Plainly, valued 
honesty above both sentiments. But many Jews 
and Christians might well join the wish that 
more men might love their neighbors 
fashion. 


There remains yet the most important point 
all. man before Freud had given equal sub- 
stance one the most striking sayings the 
Gospels (found only the fourth Gospel, and not 
even the early manuscripts that, but first 
related Stoic sage): “He that without sin 
among you, let him first cast stone.” Nothing that 
Freud has done, and little that anyone else has 
done, more relevant ethics than his success 
breaking down the wall between the normal and 
the abnormal, the respectable and the criminal, 
the good and the evil. Freud gave, were, 
new answer the Gospel query, “Who neigh- 
bor?” The mentally troubled, depressed, hysterical, 
and insane are not possessed the devil but 
essentially “as thyself.” Freud made men seek 
understand and help where previous ages despised 
and condemned. 

After Freud moral judgments become altogether 
questionable: they appear symptomatic rather than 
cognitive and tell more about the judges than 
about those who are judged. this respect Freud 
differs radically from Socrates and Jesus, and 
many ways certainly closer the Stoics and 
Spinoza. The conception moral judgments 
symptoms can found Nietzsche: “Morality 
mere symptomatology.” But recent proponents 
emotivist theory ethics probably owe more 
Freud, and the French existentialists are equally 
indebted both men. 

Plato once defined justice the health the 
soul. Freud suggests that have healthy soul 
ethical, the moral codes mankind not- 
withstanding. fact, the moral codes are symptoms 
imperfect health and self-deception. Those who 
know themselves neither are wicked, according 
Freud, nor call any man wicked: they are healthy 
and try help the sick. 


Walter Kaufmann member the phi- 
losophy faculty Princeton. The appreciation 
offered here taken from his new book, FROM 
SHAKESPEARE EXISTENTIALISM, pub- 
lished Beacon Press, Boston. 
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From what said about 
the twentieth century, Professor Parkinson, dicta- 
torship seems awfully promising career for 
young man How would you about estab- 
lishing yourself hypothetical country? 

Well, let’s start off with the situation coun- 
try where there are increasing disorders various 
kinds—conflicts between different groups social- 
ists and reactionaries—and eventually these con- 
end some sort civil strife, actual fighting 
some kind. have had the opportunity seeing 
town the hands rioting mobs for long 
forty-eight hours, and the one thing that’s clear 
about this sort situation that someone, sooner 
later, has give the order fire. And people 
are awfully unwilling that. They feel that 
they give the order fire they may become ter- 
unpopular, and quite apart from that, may get 
disowned their own side. You know al- 
ways rather the nightmare the army officer— 
that called aid the civil power. 
has this uneasy feeling that shoots 
tried for murder, and doesn’t court- 
right. 

But the whole where the situation really 
bad it’s better shoot and all been taught 
some stage another that you shoot you shoot 
kill—none this business firing over the 
heads the crowd which merely kills innocent 
people two miles away. Particular riots that saw, 
after going for two days, were completely dis- 
persed firing approximately twenty rounds— 
Which was evidently all that they needed. 

Let’s suppose that all this has been going and 


THE SHORT unhappy career the typical dictator discussed, along with other 
matters state, this interview with the distinguished Raffles Professor the 
University Malaya, questioned here Julian Franklin Columbia University. 


Napoleon was one celebrated occasion 
Paris. The other side rioting about the center 
the city; issues his orders, Napoleonic terms, 
naturally, and says “Fire!”; and actually opens fire 
with artillery—he was man stop nothing. 
any rate gunner. gave them the works, 
may allowed use that expression, and 
we'll suppose that done the same and found 
myself dictator the following morning, which 
more less what happened him. Some people 
are very grateful for having brought the 
strife end; other people are regarding 
with considerable hatred. The latter, course, are 
the types whose relatives have been shot down 
the open streets and they sort take rather poor 
view it, they think it’s bad show. 

The result that power and find straight 
away that doesn’t suit very well have very 
able commanders immediately around me. The 
trouble one prestige, that you get general 
that’s good you are and some occasion 
may possibly make you feel small. may know 
more than you do. may win victory and come 
back triumph time when your troops have 
not been very successful. Well, that should never 
all. start removing all the generals 
obvious ability. Some them are advised that 
their time for retirement has come. Others have 
unfortunate accidents one kind another. And 
others are sent off command distant garrisons 
where fighting expected. And then get the 
army and the forces generally completely under 
control. own immediate followers, not much 
brains perhaps but loyal, are given command 
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various places and then feel that I’m pretty safely 
command the whole thing. 

find, though, that need some brains ‘round 
about, need them for propaganda. sort look 
around Madison Avenue for some suitable types 
recruit the propaganda side. Public relations, 
very important these days. can have 
some brainy people that kind, there’s risk 
their superseding me, they have that 
sort personality. And there beginning 
get the situation really sort properly under 
control. 

Now the danger would that everything was 
very calm and prosperous and peaceful for long 
period, people would begin wonder what they 
had dictator for. After all, it’s thing for period 
crisis; the whole, need recurring 
crisis some kind order justify dictatorship. 
Crises can various types but the commonest 
kind war, and course the best war against 
obviously inferior opponent whom you can de- 
feat economically and whose numbers you can 
exaggerate, enabling you come home once more 
triumph and have one those plebiscites where 
you obtain 97% the votes instead the 95% 
the original plebiscite that brought you power. 
think would probably have one two minor 
conflicts that kind, minor fact but quite con- 
siderable when they appear the press and over 
the radio. They televised—that would 
undesirable—but you could produce perfectly 
good version campaign from time time, and 
then the people would all turn themselves and 
say “How fortunate are have our ruler 
military genius the first order who brings 
safely through these dangerous and dreadful crises.” 
All the time prestige would mounting and 
very particular attention given the 
cinema—a lot can done with the cinema. 

Now, what goes wrong with this? One trouble, 
think, this question eliminating all these 
other able types, and another arises from propa- 
ganda. These are the two aspects: the elimination 
the fit and the propaganda support the regime. 
The trouble about the elimination the fit that 
gradually surround myself, unconsciously, with 
awful lot people whose only ability say- 
ing what want them say, and whatever 
they all rally around and applaud loudly and 
say “Splendid fellow! There’s one like our Duce, 
he’s the man who meets every crisis!” They all 
applaud furiously all the time, and each time they 
they receive some promotion, some fresh decora- 


tion, some fresh order medal the chest. And 
this all goes very well for time and does 
the propaganda. 

The snag about the propaganda that 
later come believe it. don’t know whether 
this happens the advertising people after 
spent long time plugging some particular soap, 
whether they really come think that the soap 
better than any other; possibly does. 
tainly seems happen dictators. They come 
believe their own propaganda. And, last, 
haps accident, they drift into war against 
more serious opponent. And there’s the mischief. 
Because start with, surrounded all these 
completely useless people whose only ability lies 
applauding me. make matters worse 
terrified this state that they don’t tell the 
truth. the campaign proceeds they come back 
with reports imaginary victories and this time 
believed propaganda invincibility that 
believe these. Our casualties are disguised, the 
numbers the enemy are minimized, and end 
with completely false impression what 
going on. And, this time, I’m all intents and 
purposes off head, because living 
private world own which everything goes 
just think should. All cronies are coming 
‘round telling the situation just what want 
be, and the same time one division after 
another being massacred the other side, and 
one has even come tell that the forma- 
tion longer exists. And end this sort 
wonderful position some bombproof dugout 
surrounded maps and the maps are put 
symbols representing army corps, divisions, navies 
and air forces, and issue Napoleonic instrue- 
tions, people are running around moving the flags 
about the map representing formations that were 
wiped out the week before but one has dared 
tell me. The general effect highly impressive 
but completely unreal and I’m probably interrupted 
the middle it, finally, the sound 
fire coming nearer and nearer and realize, 
Hitler did, the moment has come end all. 


This leads us, way, your theory cycles. 
Would you care restate briefly 


postulate that monarchy the oldest form 
government that can called government all; 
that this turns biological process development 
into modified monarchy with nobility growing 
speak challenge the sole authority 
the king. And time, suggested, this challenge 
becomes effective perhaps through the king being 
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child imbecile. And so, monarchy gives 
place form rule which can either feudal- 
ism, where the nobles have, speak, chopped 
the kingdom and shared out the bits among 
themselves, aristocracy, where they have com- 
bined form government take the place 
the king. you have, for time, aristocratic 
government which itself has the seeds decay 
it, because aristocracy becomes more numerous 
time goes on, comes reinforced other 
elements the population, weakens, perhaps 
before the challenge middle lower class 
groups, and finally gives place them and some- 
thing call democracy takes its place, where 
perhaps not all the people are ruling but any 
rate very considerable number are having say 
government. Well, suggested that the dif- 
ficulty about democracy that once you have 
political equality established the demand naturally 
grows for economic equality, which brings 
about the thing call socialism. And that, I’ve 
dared suggest, can only sustained the end 
measure violence. Once violence has begun 
turns rather readily into chaos, and soon 
there state chaos, find very real and 
public demand for strong man end that chaos 
and establish orderly government again. practice 
this strong man, dictator, may the leader, 
probably the leader the successful side 
conflict. There are instances his being called 
mutual consent all concerned. And you 
have dictator. His form rule can only 
temporary because it’s unlikely last longer than 
the lifetime single man. However good 
may dictator, can’t look very much 
beyond his death. That being so, the question 
comes what follow and suggestion 
that the likeliest thing follow, eventually 
any rate, will monarchy. The people have been 
used the rule one man, unused, for the time 
being, the rule assemblies and other wider 
groups people, will out the habit it, 
and their immediate instinctive desire fact 
for another single ruler. Whether the son the 
dictator member some old previous dynasty 
what have you, new dynasty may then come 
into being and from there might expect the 
whole cycle repeat. 

Monarchy has do, originally, with the military 
situation; broad sense, arises out 

arises merely from this known fact human 
swift decision; you are position where army, 


shall say, confronted with fork the road 
and has the left the right. Someone has 
decide whether they are going round this way 
going round the other way, and many cir- 
cumstances, fact, doesn’t matter very much 
which way they long someone decides. 
What fatal, may fatal, you sit down 
and argue about too long. That’s when the other 
side apt something very suddenly while 
you're still arguing. And practice—at sea, for 
instance this dilemma still more obvious. 

the history political thought this image 
the ship and the commander frequently recurs 
justification monarchy, it? 

does. justifies the leader the crisis, and 
simply the basis that decide something 
better than argue indefinitely. 

you see this process cycles, each these 
forms seems have the principle decay within 

think political institutions are like plants, more 
like trees You expect tree sapling and 
grow full size and through the usual 
phases spring and summer and autumn and then 
you expect decay and ultimately fall 
cut down. And think that’s what you see with 
human societies and even more, even more 
rapidly, with human political institutions. 

How about the actual mechanism 
broad outline, the way which these changes 
come 

soon the people have become numerous 
enough demand share and ultimately the main 
share government, they sort gain control. 
the people don’t mean necessarily all the people 
but considerable number them; the franchise, 
perhaps, has been extended successive reforms 
admit further and further numbers people, 
admitting women, admitting young people, and 
successive stages. with this exten- 
sion political power and after time—it may 
take some little time—people large realize that 
they have the power what they like, and then 
that their political power, their political equality, 
not matched economic equality. There are 
still the wealthy and the middle class and the 
poorer people and the very poor indeed. All these 
are regarded politically equal and least 
the poor the whole doctrine political equality 
seems make sense political equality 
matched terrific inequality wealth and 
security and comfort; and they begin demand 
that what has been merely political become eco- 
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take slightly different but perhaps related 
question, political forms, point does the 
so-called “democratization warfare” set in? 

begins, one might say, with the French 
Revolution, when France threw into the field 
armies which made their numbers for their 
lack, previous standards, aristocratic leader- 
ship and traditions. 


Would you say that the political enthusiasm 
generated the Revolutionary democracy 
France served enhance their military strength? 


think that what the French Revolution did 
that way was introduce the beginnings 
what call totalitarian warfare. didn’t become 
universal but was beginning. One finds that 
18th Century war there was tendency fight 
battle rather under the conditions under which 
you fight ball game. There are strict rules 
what you and what you do. When you 
defeated your opponents, instead pursuing them 
across the countryside and bayonetting the fugi- 
tives, the tendency was rather parade your army 
the battlefield and hold drumhead service and 
possibly fire volley two just way cele- 
bration. 

The gentlemen France will fire first? 


That sort thing. was all conducted rather 
within limits. You were not warring for the de- 
struction the other side, your objectives were 
limited. You wanted win, and the result win- 
ning would discussion between ambassadors, 
adjustment the frontier, province annexed. 
You didn’t expect that you were going wipe the 
other side off the face the earth, you didn’t seem 
have that mind all. And the French Revolu- 
tion began introduce something rather more 
that kind. 


What accounts for the change, you think? 

One thing was that aristocratically led armies 
there was lot common between the officers and 
leaders either side, more common between 
them than between the officers and their own 
troops. They believed the importance their 
own caste and this included the enemy similar 
rank. There was really desire exterminate the 
gentlemen the other side, because gentlemen 
were necessary society and, incidentally, you 
massacred your prisoners today, they might mas- 
sacre their prisoners the following week, the 
whole was thought better play the game ac- 
cording certain rules. Totalitarian warfare, 
other words, attracts rather less than 18th Cen- 


tury warfare, which was fought smaller 
between relatively small armies and with relatively 
restricted damage. 

Here have, then, seeming paradox, the 
growth democracy, which usually regard 
pacific, moral ideology, associated with the bry. 
talization warfare. 

was certainly not regarded peaceful moral 
the days the French Revolution, when first 
hear democracy modern times militant 
doctrine. was regarded with horror the end 
civilization, and warfare the end the sort 
warfare which gentleman could participate 
with credit. You may remember from later times, 
the way, that definition cavalry warfare 
which the cavalryman replies that the function 
cavalry was lend tone what must 
wise merely vulgar brawl. 


was wondering whether perhaps the really 
exterminative idea warfare begins not much 
with the democracies with the totalitarian states, 
innovation, perhaps, the dictatorships that 
arose the ’30s. 

No, think begins with democracies and for 
this reason: war between kings and nobles and 
professional armies, the people whole were 
not and didn’t need aroused the pitch that 
they were later when the war became their own. 
war between the King France and the King 
England didn’t necessarily touch the feelings 
the people large. There was certain amount 
patriotic enthusiasm, but once you get the entire 
people involved, then reaches pitch hatred 
which the previous type war didn’t really imply. 
The essential thing about democracy that 
the rule the masses, particular country, with 
indication that the masses are going 
ticularly peaceful. 


And therefore you feel that democracy really 
live its ideal, would have confront 
the problem war and solve it. 


There are many people who talk about the need 
abolish war but doesn’t seem anything 
directly connected with democracy all. Wars 
seem under different forms rule and the 
only difference about democratic war that 
seems large scale, involve far larger 
number people, involve more hysterical degree 
hatred and involve far heavier casualties 
was formerly known. 

You make the statement that wars have always 
existed, and detect that, perhaps, the 
tion that they always will exist. there, would you 
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say, something rooted man which drives him 
war? 

No, don’t think that, but think that the 
people who are most horrified war set about 
trying prevent the wrong methods. 
mind, the analogy which most hopeful this 
case between civil life and international life. 
you back far enough you'll find that there used 
great deal individual conflict between one 
man and another within the given society and 
under the same form rule. People would resort 
physical force with great readiness and over the 
course years individuals have gradually been 
induced resort instead process law, 
other words process arbitration in- 
dependent authority, rather than exerting their own 
strength. Most have been induced accept 
process law rather than challenging someone 
else duel attempting assault someone 
insult. That process law obviously what 
want introduce between communities just 
introduced between individuals. The key 
that, see it, that the search not for peace 
but for justice. That’s how strife has ended between 
individuals: the demand the society whole 
and the demand the judge and the jury for 
justice, not for peace. you start off looking for 
peace, which what our modern pacifists do, you 
find it. Peace by-product justice. You 
have seek justice and peace may then added; 


this seems one those things which you can 
obtain only indirectly. For example, there 
phrase the Declaration Independence about 
the right man the pursuit happiness. think 
that most would agree today that people who 
set out pursuit happiness not fact over- 
take it: that happiness obtained only those 
who have fact set out pursue something else. 
think it’s the same with peace. you set out for 
peace you get conflict; but you set out gain 
justice, peace may its by-product. And think 
that justice obtainable sense only after 
discarded the idea peace. Behind justice the 
idea force, and force used, and speak, 
beyond the immediate necessities which the con- 
flict imposes. You know how recent years 
had cases where country was, for example, in- 
vaded Hitler, and Chamberlain would assure 
his friends “This country far off, remote 
that anything about it. Most 
constituents even find Czechoslovakia 
the map.” But the real answer that that you 
are seeking justice, the size the country and its 
position the world are significance all. 


Northcote Parkinson well-known polit- 
ical scientist and author Parkinson’s Law; the 
thoughts politics offered here are taken from 
the series conversations with leading thinkers 
taped for distribution long-playing records 
the Academic Recording Institute. 
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Robert Corrigan 


THE IMAGE 
MAN 
THE 


THEATRE 


HOW DOES the contemporary theatre deal with the spirit man, asks Robert 
Corrigan, and what are the ways which our drama celebrates, does fact 
celebrate, his accumulated triumphs and disasters? 


all twentieth century 
art, how one discover the spirit our age? 
choices the Book-of-the-Month Club those 
the paintings which Mr. Francis Henry Taylor 
approves those which Mr. James Johnson 
Sweeney approves? expressed Compulsion 
The Old Man and The Sea? expressed 
the plays Archibald MacLeish the plays 
Tennessee Williams? Such questions answer them- 
selves. the Spirit our Age found 
homogeneity, then its discoverer will have select 
out time those works art which are homog- 
enous and say that they express and that all 
others are either relics past time antic- 
ipations future time. But should ‘be noted 


that this course followed, then one the very 
things which produced such people William 
Faulkner, Frank Lloyd Wright, Eliot, and 
Bela Bartok overlooked: the existence Edith 
Wharton, Stanford White, Rudyard Kipling, and 
Richard Wagner. 

Now, one will deny that all works any 
given age will have some things common, but 
their differences, rather than their similarities, 
which explain them. The problems which the 
artists face are what they hold common, what 
common the age; and diversity arises out 
the conflict the ways which the problems 
solved. You have common problems and individual 
solutions. The result: variety and contrast. The 
reason that any given age takes somewhat 
singular quality that majority the artists 
respond somewhat similar ways the problems. 


| 


the homogeneity problems rather than 
homogeneity answers that dominates age, 
image man our drama, must first examine 
those common problems that all our serious 
playwrights are trying solve. will forget 
about the answers for the present—knowing full 
well advance that there will diversity 
answers—and turn our attention the basic prob- 
lems. 

his book, “Modernism” the Modern Drama, 
Joseph Wood Krutch defined what believed 
the basic problem common the dramatists 
the past years. labeled this problem 
Briefly, Krutch believes that modern- 
ism the conviction that modern be, 
many important ways, different from anyone 
who ever lived before. Now, this doesn’t mean 
that man has changed; no, human nature the 
same, but our way looking man has changed 
way that significantly new and also unique. 
And this new view man that creates the 
problem for the artist. 

good example this changed perception can 
found Ibsen’s Hedda Gabler. Hedda has 
the distinction being about the first fully and 
consciously developed neurotic heroine dramatic 
literature. neurotic, mean, she neither logical 
nor insane (in the sense being random and un- 
Her aims and motives have secret 
personal logic their own. The significant thing 
that she implies the premise that there secret, 
and sometimes unconscious, world aims and 
methods, secret system values, you prefer, 
which more important human experience than 
rational ones. 

For this “old hat”; but coming when did 
was quite revolutionary and has created prob- 
lems for the playwright which have not yet been 
solved. was revolutionary, Krutch points out, 
because since Greek times, Western thought 
any rate, the Aristotelian dictum that “man 
animal” had been pretty universally ac- 
cepted. This deny man’s irrationality; but 
did assert that reason the most significant human 
characteristic. Man, this view, not seen pre- 
eminently creature instincts, passions, habits, 
conditioned reflexes; rather, man viewed 
creature who differs from the other animals pre- 
cisely the fact that rationality his dominant 
mode. Again, must insist, this does not deny the 
existence instincts, passions, and habits earlier 
literature; only means that such aberrations could 
always presented, made meaningful, and given 


firmness outline, before the back-drop 
assumed rationality. That back-drop disap- 
pear the modern drama. 

“Modernism” assumes the opposite premise. Men 
are not sane insane. Psychology has dissolved 
such sharp distinctions; know that normal peo- 
ple rational they seem and that abnor- 
mal people don’t act random and unintelligible 
way. short, the dramatist our age has had 
face the assumption that the rational relatively 
unimportant; that the irrational the dominant 
mode life. Therefore, the artist must realize that 
the richest and most significant aspects human 
experience are found the hidden depths 
the irrational. Man not creature reason, 
but victim subconscious obsessions, fixations, 
delusions, and perversions. 

this premise that all the great playwrights 
the end the nineteenth century, beginning 
with Ibsen, had face. How one live 
irrational world? How one give meaning 


_life world where you don’t know the rules? 


How are human relationships meaningfully 
maintained when you sure your feelings 
and when your feelings can change without your 
knowing it? Ibsen’s plays, beginning with Ghosts, 
dramatize man destroyed trying live rationally 
such world. 

But Ibsen still had hope. could not let 
means salvation. Strindberg, the other hand, 
his plays dealing with the battle the sexes 
irrational world, saw solution. Men and 
women both love and hate one another; they want 
subjugate, and yet irrational love—the desire 
and need for one another—makes such subjugation 
impossible. Strindberg’s bitter vision was that men 
and women could neither consistently love nor hate, 
and therefore each was condemned hell 
conflict and frustration. The significant fact about 
drama, however, was not sexual am- 
bivalence; this ambivalence was but one example 
that irreconcilable conflict which the central 
fact all life. 

Now, make dissonance rather than the har- 
mony reconciliation the central condition the 
which leads drama, life, world which 
men and women, heroes and heroines, become 
victims disordered world which they have not 
created and which they have moral obligation 
correct. this shift attitude which helps 
understand the resigned quality 
plays. Why are his plays seemingly undramatic? 
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Why the elegiac note? Why the flat and featureless 
tone and the melancholic atmosphere? Chekhov 
cannot feel committed the future such world, 
and yet finds escape into the past. The result 
kind stasis loss and helplessness. This 
shift attitude also gives rise the pessimistic 
nihilism Pirandello. Life seems painful 
and meaningless that all reality questioned. 
Life becomes hideous illusion which only 
resolved death. 

Let remind you, then, this the given with 
which the dramatist begins create. 
create this view life; must accept it. And, 
unlike most us, cannot deny its existence 
hiding his head the sand. But what does such 
knowledge the creative process? What hap- 
pens when dramatist seeks explain and probe 
into his characters’ hidden lives? begin with, 
will result loss stature the conception 
the dramatic hero. The drama the common 
man did not happen accident, nor did evolve 
because some dramatist group dramatists 
wanted to. Given the problem creating 
world viewed essentially irrational, what hap- 
pens character? 

There old saw about man being hero 
his valet. The same true his psychoanalyst. 
And ultimately, the same true the dramatic 
artist. For example, David Daiches has sug- 
gested, Oedipus remains hero with great stature 
long not suffering from Oedipus 
complex. But once learn explain him terms 
repressed hopes and fears, traumatic child- 
hood experiences, vitamin deficiency infancy, 
may remain interesting—in fact, will gain 
new kind interest Cocteau’s The Infernal 
Machine attests—but loses stature. For, 
use another old saw, “To understand all, 
forgive all.” But when can both these 
things all men are reduced common level. 
Which can understand Hamlet, Lear? 
And which can forgive Othello 
Macbeth? But precisely the fact that they are 
greater than our understanding, that there 
mysterious greatness about them, that makes them 
the heroes they are. And this mystery that 
makes them great; this mysterious quality 
men which passeth all understanding that affirms 
man and his universe. 

That there has been shift attitude toward 
the heroic seen when examine any one 
the many modern adaptations the Greek trage- 
dies. For example, today most people find Anouilh’s 
Antigone much more interesting (or com- 


patible?) than Sophocles’ tragic working the 
theme. The characters and the dilemma their 
situation are more human. Antigone not hard 
and almost inhuman girl with such 
fixity purpose that all other human feelings and 
desires are rejected. the modern version she 
humanly both weak and strong. She has lover 
Haemon whom she rejects; but she becomes the 
helpless little girl who runs “Nanny” for 
fort and strength; she approaches death, she 
afraid and seeks the consolations even the most 
calloused guards. Creon not blind and 
power-mad tyrant; businessman king who 
caught the complex web compromise and 
expediency which will not allow abstract moral 
principles upset the “business” government. 

However, what the play gains humanity 
loses tragic force. The sense Antigone’s alone- 
ness and Creon’s moral blindness, and the inevitable 
destruction their conflict has been softened. 
Anouilh’s Antigone not alone and unloved, and 
his Creon not blind. pity their situation 
that they are two quite attractive people caught 
situation which neither them like, but 
which they cannot control. They, too, are victims 
disordered world which they have not created 
and which they have moral obligation cor- 
rect. the play ends, are left with ambi- 
guity which allows for reconciliation. 

Maxwell Anderson has written that “from the 
point view the playwright, the essence 
tragedy, even serious play, the spiritual 
awakening, regeneration his hero.” But the 
problem know what mean the 
our time and also what mean when speak 
spiritual awakening regeneration. begin 
with, certainly safe say that society, 
force for good evil, plays larger and more 
essential role the modern theatre than the 
great plays earlier periods. Consequently, the 
typical hero modern drama will different. 
what ways? 

The hero always best described terms 
those forces which urge him spiritual 
tion. The first important shift attitude 
ing the nature heroism the modern drama 
takes place Faust. When Goethe made Faust 
settle down the practical activity cultivating 
strip land for the purpose establishing 
prosperous (and society, created 
heroic type whose spiritual state and spiritual com 
cern radically differ from those 
Lear. Humanitarianism, matter how well 
tivated and beneficent, not the same thing the 
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kind realization that makes Oedipus gouge out 
his eyes, makes flawed heart “Burst smil- 
ingly, ‘twixt two extremes passion, joy and 
grief.” the late Theodore Spencer put it, “Hu- 
manitarian devotion not itself necessarily 
spiritual act.” For example, Dr. Stockman Ibsen’s 
figure. Solness Master Builder is. The 
discovery Dr. Stockman makes not new 
dimension inside himself but evil the so- 
ciety outside him. Although Stockman fights that 
evil heroically, not spiritual struggle. 

Here find necessary distinguish between 
moral and spiritual values. our time, society has 
come exert more and more pressure 
individuals; result, have come think 
society agent Destiny. But when 
identify society with Destiny, feel that Destiny 
has diminished. Any mind capable spiritual 
aspiration must find the actions the dramatic 
hero that which affirms the vitality the free will 
any given situation. Man’s free will may 
defeated the forces Destiny—in fact, the 
great plays have always testified that the destroy- 
ing forces Destiny are much part the 
character his free will—it may para- 
lyzed and thus incapable action, may sub- 
merged the battle such way become 
part that destiny, may even turn out 
illusion; but must always active force 
are believe that are partaking human 
greatness. Such Destiny must greater than 
social patterns. 

The playwright who has been influenced 
deterministic view human nature certain sooner 
later fail distinguishing between the hero 
and the victim, Destiny and society. The conse- 
quence the twentieth century has been theatre 
steadily diminishing stature. This related 
yet another result the problem “modernism” 
which has had even more profound effects the 
drama. Once again let watch our playwright 
the process creation. cannot help but have 
absorbed great deal that psychology has made 
known. knows all about the relationship 
infantile frustration and adult neuroses; has 
learned about the psychosomatic aspects illness; 
and above all knows that all human actions— 
even the greatest and most selfless them— 
spring from some deep and hidden but nonethe- 
less selfish motivation. feel that there 
danger passing moral judgment in- 
dividuals? fact, how can there moral pattern 


human experience such world? For example: 
man may commit murder; but wait, know 
that saw something horrible the barn when 
was child; discover that was brought 
the lower East Side without orange juice and 
codliver oil, and that his mother was whore. How 
can blame him for this murder was 
eventually driven commit? Oh, yes, can put 
him jail asylum; can even take his 
life. But this because dangerous society 
and does not necessarily involve moral condem- 
nation. If, then, our moral judgments can dis- 
solved psychological understanding, how can 
the dramatist pattern tragedy create characters 
with stature? there possibility for ap- 
praisal personality such, why should 
death any more significant than that Rosen- 
crantz Guildenstern? 

But the problem does not end here. For sooner 
have you dismissed moral judgment absolute 
sense, when you meet even more frightening 
kind specter—guilt which has form expia- 
tion and thus develops into anxiety. For example, 
one the least well-known plays Strindberg 
There Are Crimes And Crimes, written 1899. 
Its complicated plot defies summarizing, but 
briefly concerns the complex relationships 
successful playwright, Maurice; Jeanne, the mother 
his child; Henriette, his somewhat brazen and 
apparently amoral mistress; and Adolphe, peni- 
tent poet. Maurice and Henriette are enjoying their 
first night together triumph. His play great 
success; will rich and powerful. They off 
together, leaving all Maurice’s friends adver- 
sity waiting for him share his triumph, when 
the past catches with them. Maurice remembers 
his small daughter. She stands like ghost be- 
tween the two lovers and the height frus- 
tration Maurice wishes she were dead. This seems 
help, for the lovers enjoy the remainder the 
night together. But learn that the child dies 
the next day. The rest the play attempt 
ascertain and resolve the guilt involved the 
child’s death. First Maurice and Henriette blame 
all their friends. The mother did it. Adolphe did it. 
Soon they accuse each other murdering the 
child. then announced that the child died 
natural causes from little known disease. But what 
the point all this? What Strindberg trying 
dramatize that the real crimes are those that 
are not actually committed, the crimes that wish 
will; the crimes that are not legally crimes, but 
are nevertheless real. Maurice and Henriette were 
not legally guilty, but their own guilt was greater 
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than any legal judgment. Strindberg’s great insight 
lies his realization that world relative 
values guilt can legally escaped, can ex- 
plained, but can never dissolved. For are 
guilty ourselves, and Maurice says, there can 
harder judge than the self one’s crimes. 
this hidden guilt, that cannot dissolved, 
which leads anxiety. This certainly part 
what Eliot saying his most recent play, 
The Elder Statesman play which clearly dis- 
tinguishes between spiritual and 
and concerns). the very moving last act, Lord 
Claverton remarks: 


made confession you, Monica: 

That the first step taken towards freedom, 

And perhaps the most important. know what 

you think. 

You think that suffer from morbid con- 
science, 

From brooding over faults might well have 
forgotten. 

You think that sickening, when just 
recovering! 

It’s hard make other people realize 

The magnitude things that appear them 
petty; 

It’s harder confess the sin that one be- 
lieves 

Than the crime that everyone can appreciate. 

For the crime relation the law 

And the sin relation the sinner. 

What has made the difference the last five 
minutes 

not the heinousness misdeeds 

But the fact confession. 


the last analysis the playwright must ask him- 
self: “How going present this world live 
and with what kind heroes?” This question 
easier for the critic ask than the dramatist 
face. Our world has become almost too big for the 
playwright, for only what the eye can take can 
made visible art. For example, the achieve- 
ment Lindbergh (our last “lone” hero) the 
power Napoleon can envisioned. But today, 
power enormous that barely visible and 
those who govern are little more than incidental 
and easily replaceable expressions that power. 
like iceberg; the largest part submerged 
abstraction, anonymity, and bureaucracy. Govern- 
ment, like physics, has lost its physical reality and 
can expressed only statistics and formulae. 
Who are the true representatives world whose 
tragic heroes are nameless? the Swiss playwright, 


Friedrich Duerrenmatt, put it: “Any small-time 
crook, petty government official, policeman bet. 
ter represents our world than senator president, 
Today art can only embrace victims can reach 
men all; can longer come close the 
mighty. Creon’s secretaries close Antigone’s case.” 

These are but some the aspects what 
mean “modernism.” There are others, but what 
must made clear that “modernism” not 
condition can explained, but that not our 
purpose here. What important for 
stand that one the givens which all the 
dramatists our time have had face. remains 
for now analyze briefly the three important 
ways our theatre has come grips with this prob- 
lem and define the image man that informs 
each these answers. propose this 
examining the last plays Eugene Samuel 
Beckett’s Waiting for Godot, and The 
Cocktail Party. 

The image man which informs all 
plays, and especially those beginning with The 
Iceman Cometh, essentially humanistic. this 
mean these plays have their central premise 
that man capable his own salvation. But what 
happens this view world progress gone 
sour? The Iceman Cometh turns pipe dream. 
For both the people saved and their saviors 
are the same boat. Hickey discovers that 
better than the rest; fact, worse; for 
advocating his recipe for salvation, more 
deluded than the rest. Even Larry Slade, the 
“grandstand foolosopher” who cannot help 
respond the suffering that “breed swine 
called men,” the poet their situation, discovers 
that his objectivity and detachment are 
dream. does not enter into life because 
afraid and his stubborn refusal die due 
not love life but great fear death. 

There can man-made recipe for salvation 
irrational world and this accounts for our 
despair. men have banded together, like these 
derelicts Harry Hope’s saloon, and because they 
cannot admit their insufficiency, they all agree 
pretend that man capable realizing his pipe 
dream tomorrow. Like the characters The 
man Cometh, when Hickey suddenly discovers 
that hated his wife and then tries explain 
that must have been insane, they wink and agree 
and then return fast they can the drunken 
stupor forgetfulness. This the only course for 
men who see themselves the means salvation. 
When they discover they are actually insufficient 
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they must either commit suicide despair pre- 
tend that their insufficiency doesn’t exist. Which 
the biggest pipe dream all. 

commonplace that the Iceman con- 
cerned with ambivalence and that kind Strind- 
bergian love and hate pervades the play. less 
generally seen that the play really “dance 
death.” his book, Beyond The Pleasure Principle, 
Freud formulated his dualistic view existence 
which the life instinct continual struggle 
with the death instinct, although the latter inevi- 
tably wins the end. Such attitude “Schopen- 
hauerian darkness” informs The Iceman Cometh. 
Freudian fashion the life and death struggle 
alternates from the conscious the unconscious. 
The peace which Hickey brings with him into 
Hope’s saloon the “Peace Death.” the dregs 
society who inhabit the bar were capable 
facing reality they too would converted this 
gospel death. But their life instinct still 
too strong and they hold clinging their 
There doubt that feels 
compassion for these failures. Indeed, they are 
storm-warnings which urge inquire into the 
nature human disaster. But one need only recall 
Freud’s ideas the future illusion know 
what O’Neill’s final judgment his characters’ 
situation must be. 


all his works after Iceman, O’Neill has failed 
find any protection against the darkness the 
night into which must journey. Long 
Journey Into Night, thought could find salva- 
tion self-knowledge. fact, this play has been 
seen most critics epiphany that “haunted 
man who was more than little love with death.” 
But even this quest has proven illusory. For 
comes ‘discover, almost ironically, that 
men, and certainly all his characters, seek 
perpetuate strengthen illusion about them- 
selves the same time that they are seeking 
discover themselves. the end Long Day’s 
Journey Into Night, Edmund comes see that 
cannot live without the illusion. Only the search 
teal. The discovery proves phantom. The 
very failure this play both solve 
problem and art points the realization that 
ONeill reaches Touch The Poet, that art, 
too, likely but another illusion. 


One reminded Lee Simonsen’s parody 
how O’Neill would have written Hamlet’s “to 
not be” soliloquy: 


God! could only kill myself—get away 
from all. There’s nothing live for. I'm 


afraid! Afraid anything. Afraid 

death. Spooks. What they told when 

was kid. (Looking the snowman) 

just much mush—mush like you 

could only thaw with you tomorrow— 

thaw, just dissolve, trickle into the earth— 

run off into the sewer. 
This more than “the tribute which mediocrity 
pays genius.” finally expression the 
way art must always fail its attempts come 
grips with the fact death. 

stature the American theatre 
large measure due the fact that was our first 
playwright come grips with the reality the 
war which continually being waged between life 
and death. sought find meaning for man 
world which viewed return nothingness 
the ultimate reality. sought create 
action which would encompass the terror being 
the edge the abyss. Kierkegaard, and more 
recently Paul Tillich, have declared that this threat 
nothingness the central anxiety modern 
man. has sought overcome the despair 
this situation maintaining that the only mean- 
ing life found that death which 
inevitable. But Tom Driver suggests, “This 
not, course, assertion which gives meaning 
any the particularities life; fact, drains 
them meaning. But way redeeming 
existence from meaningless anarchy showing 
that its pattern basically simple and imperturb- 
able. The bleakest philosophy preferable 
chaos.” fails because the end sought 
find within man that power which could conquer 
death. inevitably found that such power was 
always illusory, always pipe dream. This leads 
second image man the contemporary 
theatre. 


The last plays Eugene not eloquent, 
are certainly impressive testimonials the despair 
that pervades most modern drama. They can 
also cited evidence show that our world 
lacks the proper climate for tragedy. Tragedy 
doesn’t seem flourish world dominated 


the pipe dream. Tragedy presupposes formed 


world. presupposes guilt, despair, moderation, 
lucidity, vision, and sense responsibility. 
early 1939 sensed the impossibility 
his life-long ambition write tragedy, when 
remarked: 


struck time goes on, how some- 
thing funny, even farcical can suddenly, 
without apparent reason, break into 
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something gloomy and tragic. 
unfair non sequitur, though events, 
though life, were manipulated just con- 
fuse us. think aware comedy more 
than ever was before—a big kind 
comedy that doesn’t stay funny very long. 


When man forced admit that the absurd 
more than ever inherent human existence, when 
sees his existence essentially governed the 
irrational, the inexplicable, and the nonsensical, 
moves into the realm the comic. For comedy 
supposes unformed world, world being made 
and turned upside down. our Punch and Judy 
world one guilty responsible. Gautier 
put it, “comedy the logic the absurd,” and thus 
can admit the disorderly, the absurd, and the 
improbable into the realm art. Dostoevsky, 
Joyce, and Kafka have adequately shown the 
novel, the fragmentary, schizoid lives that live 
are existential comedy. They suggests that mod- 
ern man lives the midst many irreconcil- 
able forces that the only way that they can 
given form religious faith comedy. But 
special kind comedy, the “comedy the 
grotesque.” Our world similar the one repre- 
sented the apocalyptic paintings Hieronymus 
Bosch. The grotesque means whereby art can 
encompass the paradoxical and express the form 
the unformed, “the face world without 
face.” However, this grotesque comedy, aware 
the absurdity experience, also extremely 
conscious its suffering, struggle, and failure. 
vision life that may best summed 
the closing prayer Joyce’s Finnegan’s Wake: 


Loud, heap miseries upon yet entwine 
Our arts with laughters low. the name 
the former and the latter and 
Their holocaust, All men. 


Joyce’s one time secretary, Samuel Beckett 
very likely have been influenced this view, 
and his best-known play, Waiting for Godot, pro- 
vides good example the image man that 
presented this kind existential tragi-comedy. 

The most striking thing about the plays the 
avant-garde dramatists (Beckett, Ghelde- 
rode, Adamov, Vauthier, and Duerrenmatt) that 
the surface they seem either unintelligible 
simple the point absurdity. Yet these plays 
are the result serious attempts give dramatic 
form all the complexities our world. Today 
must embrace the idea paradox our art 


well our foreign policy. Duerrenmatt has 
suggested, “Our world seems still exist only 
cause the atom bomb exists: out fear the 
bomb.” 

Waiting for Godot Beckett has created 
image man’s longing for perfect relationships 
with himself, with his fellow men, and with his 
God, only shatter this image questioning the 
validity the quest. there, after all, any ultimate 
and objective truth? How can know it? 
possible that may wrong? true for all 
us? Prove it! Why bother? short, what's the 
use living anyway? 

Deliberately setting out explore that area be. 
tween boredom and anxiety where passing the time 
becomes the supreme problem, Beckett remolds 
the world into waiting room for two. wants 
eliminate everything but the shadowy space where 
all cast doubt, where the difference between 
forward and backward has become unreal. For 
Beckett’s purposes the play must end where 
gan, and should convinced that this “ending” 
inevitable. One might say that the dramatic 
idea Waiting for Godot that the drama 
longer possible. But this misleading, for 
reducing the human situation its ultimate absurd- 
ity Beckett realizes that the stereotyped dramatic 
progressions our determinism-oriented theatre 
will longer searching for new 
form, new techniques. His plays have “message’; 
the dialogue not monologue apportioned out 
several characters; they are packed with sym- 
bols, but these symbols don’t mean anything 
particular and they suggest many things. 
characters lead their own lives, talk their own 
thoughts. Their speeches impinge each other 
and glance away. There none the planted line 
and heavy-handed cross reference are 
customed to. There doesn’t seem any central 
theme, only many related ideas, this dramatic 
St. Vitus dance. But his plays draw close 
each these ideas subtly recaptured and made 
work for overall impact. short, the 
search for technique that expressive the 
central fact Beckett’s world, that man’s 
scious more help him than his intelligence 
solving time’s inscrutable ironies. 

The creative sources life have run dry 
negative universe. There are parents, 
children; women, sex, love. Godot may 
bring destruction new life, perhaps nothing 
all. may indifferent wicked instead 
omnipotent and loving. All Gogo and Didi know 
that they must continue wait for him 


punished. When Gogo accepts this situation and 
pulls his trousers up, clutching them around his 
waist keep them from falling again, witness 
the last pitiful gesture these child-like characters 
who have decided, they know not why, “to wait 
and witness.” Time and space have shrunk for 
them single place, single moment. There 
nowhere but new beginning. 

The play ends not tragic resolution but 
comic impasse. This what new and im- 
portant about it. Beckett has rejected the heritage 
the French (and probably the theatre: 
Descartes’ cogito, ergo sum think, therefore 
am) has become vomeo, ergo sum retch, there- 
fore am); the lyric deliberations Corneille and 
Racine the wonder the human will have been 
reduced emotionally charged shorthand; the 
dialectic reason and passion has been 
mocked absurdity. But Gogo and Didi, two 
irreducible specimens humanity, remain com- 
ically, tragically, ambiguously alive with the cour- 
age their hallucinations. They affirm that man 
can still, albeit fearfully, stick his tongue out 
the universe. Like Henry James’ Bostonian, they 
have “the ability dare and endure, know and 
not fear reality, look the world the face 
and take for what is.” 


The image man presented this play meets 
the challenge humanism. sees that man will 
continue live the void frustration and de- 
spair places his hopes himself. rejecting 
the psychiatric motives that are thought justify 
human behavior, Beckett has sought depict not 
the motives his characters, but their condition, 
their situation. But Beckett’s characters have only 
vague conception what the force outside them 
the means salvation is. They can look up, 
but only for short time and only intermittent 
moments. The fire they see, the fire that will “blast 
hell heaven”, too bright for their eyes. They 
must blink! They can take only small doses. 


Waiting for Godot purgatorial play. 
Christian theology, especially artistically rep- 
The Divine Comedy, the concept 
Purgatory advanced the answer the irre- 
concilable poles heaven and hell. that 
symbolic place which fallen man, through suffer- 
ing, steadfast his belief salvation, can even- 
tually progress the place Beatitude. Dante 
the meaning inherent the paradox 
strength weakness; sought dramatize 
the Purgatorio what the soul may achieve through 
humility, suffering, and time. One the great 


revelations the second part The 
Comedy its dramatic statement that time, which 
can destroy the flesh, also functions weapon 
against evil. much the same way Gogo and 
Didi continue wait for that “heaven blue 
still and calm calm with calm which even 
though intermittent better than nothing.” 


This Beckett’s image man. knows man 
not sufficient work out his own salvation. 
believes there must something “up there,” but 
doesn’t know what and blinks when 
tries comprehend what is. But willing 
wait. The play ends with the following dialogue: 


Didi: We'll hang ourselves tomorrow pause 

Unless Godot comes. 
Gogo: And comes? 
Didi: We'll saved. 
Gogo: Well? Shall go? 
Didi: Yes, go! 

(They not move) 
CURTAIN 


taking scraps life and constructing from them 
the fragments ritual once potent but now half 
forgotten, Beckett has appealed our sense 
mystery the Christian mystery without 
sacrificing the strength our rebellion against it. 

this area mystery which Eliot was writing 
about his essay “Poetry and Drama” when 
wrote: “It seems that beyond the nameable, 
emotions and motives our conscious 
life directed towards action—the part life 
which prose drama wholly adequate express 
—there fringe indefinite extent, feeling 
which can only detect speak, out the 
corner the eye and can never completely focus; 
feeling which are only aware kind 
temporary detachment from action.” That this 
sort feeling is, Eliot’s view, essentially religious 
directed towards the religious, appears the 
very end the essay. speaks having before 
his eyes kind mirage the perfection 
verse drama, which would design human 
action and words, such present once 
the two aspects dramatic and musical order. 
Such drama, eliciting some perception 
order reality would bring condition 
serenity, stillness and reconciliation: and then leave 
us, Virgil left Dante, proceed towards 
region where that guide can avail further.” 

The Cocktail Party, The Confidential Clerk, and 
The Elder Statesman are attempts envisage the 
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possibility Christian community dramatizing 
the need for awareness the supernatural 
experience and the ensuing failure all human 
relationships when man fails distinguish be- 
tween the human and the divine. plays, Eliot 
would have them entice into state con- 
sciousness, state spiritual awareness, that 
“condition serenity, stillness, and reconciliation” 
which can see but indefinitely out the corner 
the eye. Denis Donoghue put another way 
when said, “Eliot’s last plays strive toward the 
condition prayer.” each these plays the 
central characters seek satisfy their yearning for 
the infinite human relationships only discover 
that they have almost destroyed themselves and 
those whom they care for most attempting 
get from human relationships what they cannot 
give. The Cocktail Party dramatization the 
failure human love satisfy our need for the 
more than human; The Confidential Clerk 
the relationship parents children; The 
Elder Statesman the relation man 
the idealized image has himself. Out 
each these struggles one character emerges 
Colby, and Lord Claverton—to discover 
destiny level consciousness) that lies be- 
yond the boundaries human relationship alto- 
gether. The achievement this “new” destiny with 
the divine (which Eliot does not try embody 
concrete terms did the Furies The 
Family Reunion) then shown have pro- 
found effect those who not have this special 
kind destiny. The others feel, were, “the 
brush the Wings the Dove” with the result 
that the quality—although not necessarily the 
direction—of their lives changed. 


From the time began writing plays Eliot 
has felt that the drama should kind Virgil 
that leads Christianity. felt that the Greek 
dramas their way were trying something 
similar. very important but little-known essay 
written 1937 entitled “Religious Drama: Me- 
dieval and Modern,” Eliot observed that “es- 
sentially religious craving latent all serious 
lovers the drama, and that far the stage 
general has ever been serious, has dealt with 
moral problems, with problems which the end 
require religious solution—whether this necessity 
was present the mind the author not.” 
all his last plays Eliot seems anxious 
present the idea that natural relations fail bring 
salvation, that man must distinguish between the 
divine and the human, the life “common routine” 


and the way illumination, and must ultimately 
come recognition the need the super. 
natural. 


The Cocktail Party, Celia has unknowingly 
sought her affair with Edward 
way dedicate herself the divine. Her action 
the play begins with the discovery that Edward 
only human and not the ideal and supernatural 
person she wanted him be. 


And saw only beetle the size 
That not what you are. only what was 
left 
what had thought you were. see another 
person, 
see you person whom never saw 
The man saw before, was only projec- 


tion— 
see that now—of something that wanted— 
No, not wanted something aspired 


Something that desperately wanted 


must happen somewhere—but what, and 
where it? 


moves the recognition office that 
what she had been seeking her love Edward 
can only found life dedication outside 
the love relationship. 


Celia: think would really dishonest 
For me, now, try make life 
with anybody 
feel just hopeless. 
There another way, you have 
the courage. 
You will journey blind. But the way 
leads toward possession 
what you have sought for the 
wrong place. 


Reilly: 


Edward and Lavinia have similar action, 
though leads the opposite direction. Theirs 
matter disentangling themselves from false 
images and relationships their attempts 
achieve the human. The two movements cross 
the end the play the husband and wife find 
their way humanity and Celia finds hers 
divinity. 

Society, Eliot spoke “the natural end 
virtue and well-being community for all 
and the supernatural end—beatitude—for those 
who had eyes see it.” The important point 
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for our discussion make about The Cocktail 
Party (as well the plays that follow) that 
Eliot presents the “natural end man” 
and significant consideration. dramatizing 
the necessity giving the search for the super- 
the divine the human, Eliot has affirmed 
that the natural can accepted and respected for 
what is. This the real significance Celia’s 
death. Her selflessness the catalyst that forces 
the rest the characters beyond their own ego- 
and thus frees them for the first time ac- 
knowledge their limitations. With this new freedom 
comes the possibility different and better human 
relationships. The action the play movement 
which approaches condition serenity, still- 
ness and then 
again the beginning new cocktail party, 
conducted cocktail parties are but with new 
established between that sort moment 
and “other kinds experience which are possible.” 
this design that gives The Cocktail Party its 
force. The great moments are not climaxes 
passion, but still points when 
which can only detect, speak, 
out the corner the eye and can never com- 
pletely focus feeling what are only 
aware kind temporary detachment from 
action.” The notable thing about Eliot’s develop- 
ment playwright his growing sense the 
humane. always sought find way which 
the secular world could merge with the spiritual 
into “one single world,” but his earlier plays 
felt the need deny the reality and worth the 
human world. His need create such wide gap 
between the action Celia and that Lavinia 
and Edward shows that spirit denial (although 
greatly still operative The Cocktail 
Party. only the last two plays, and par- 
ticularly The Elder Statesman, that has been 
able affirm man’s spiritual strivings without 
denying his finite nature. (And remarkably enough, 
the dichotomy disappears Eliot seems have 
increased trust the possibility words 
communicate meaningfully. This results much 
simpler and more forceful verse. 

The foregoing not meant analysis 
The Cocktail Party, but have tried use the 
important image man that can find the 
drama. Eliot understands the problems 
“modernism” and knows that man’s sense 
isolation the dominant spiritual phenomenon 
time. But his view man’s alienation not 


psychological, nor social; the spiritual isolation 
modern man that concerns him. Eliot has com- 
prehended the alienation modern man not 
terms his being victimized society, but 
terms his having perpetrated his own condition. 
Our estrangement, according Eliot, not from 
society, even ourselves, but from 


characters can and accept the de- 
spair and guilt “modernism.” They can accept 
their own isolation and they can accept the fact that 
they are members community men who are 
estranged. But Eliot’s point is, that once can 
accept this—not from the point view de- 
fective society, but from the standpoint the 
tragic defects and limitations human nature— 
then will possible achieve some sense 
man and thereby find presentiment values 
the other side despair. His last plays assert 
that man has the power moral choice and that 
has this power because his very existence and 
dignity human being. 

The image man last plays one 
which man cannot accept his own insufficiency 
save himself. Waiting for Godot, 
see man knowing incapable working 
out his own salvation, but not knowing for sure 
whether there Godot who will come and save 
him. Eliot’s The Cocktail Party, the same doubt, 
the same emptiness, the same despair present, 
but because man can have “the kind faith that 
issues from despair,” can admit his own 
inadequacy and have faith that God will save him, 
possible for him not just saint, but also 
make the best his world. 

should concluded, however, that these— 
although probably the dominant ones——are but 
three limitless possibilities. The real answer 
the despair “modernism,” and this the affirma- 
tion our theatre, that our playwrights still find 
human action significant, still find necessary 
write plays, and the very writing attest the 
miracle life that “modernism” would deny. 
Yeats put it, “the fiddles are tuning all over the 


world.” For those who cannot make such 


commitment, these “fiddlers” urge us—and 
important that they do—to maintain best 
can that courtesy the spirit which accepts the 
absence spiritual consolations without complaint 
and content wait stillness. 


Tulane University faculty and editor the TU- 
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DISCUSSION: 


the year 1959 evident that the 
“new” criticism, was ever that, fast 
becoming the old criticism. The new crit- 
icism this country had very ordinary 
beginnings; started with nothing more 
startling than the discovery made Cleanth 
Brooks and Robert Penn Warren Louisi- 
ana State University that the nice young 
boys and girls there quoting Brooks 
had “corrupted minds” (that is, minds 
confused mishmash information and 
misinformation) and that they were unable 
read. this was meant quite simply that 
they could not make out the meaning 
either prose verse that moved mature 
levels. The new criticism, least 
movement that has radically changed the 
teaching literature our colleges and 
universities, was part reaction this 
state affairs. squeeze out express 
the last drop meaning from 
passage poem now very much the 
prevailing mode, and the Conference 
the New Criticism held Georgetown 
University Washington July 6-17 brought 
together great many the 
most celebrated partisans, among them 
Blackmur, Cleanth Brooks, Craig Driere, 
and Victor Hamm. also announced 
what may very well the method’s suc- 
cessor, the new new criticism: the phe- 
nomenological-existential mode advanced 
Walter Ong, J., St.. Louis Univer- 
sity and Maurice Natanson the Uni- 
versity North Carolina. 


Blackmur, the most thorough 
our critics, opened the proceedings (his 
bibliography, mimeographed and laid out 
side table for visitors pick up, 
impressive that one wonders whether 
ever sleeps). was somewhat taken 
aback first the change his ap- 
pearance; had last seen him, probably 
the late thirties, MLA meeting 
the Hotel Pennsylvania New York. 
impression then, very superficial, was 
tweedy and remote intellectual, quoting 
Tocqueville and scoring the mass media. 
Now his hair white. 

Someone said that 
speech the first morning, “Criticism and 
Our Culture,” was the best 
ment his critical position that had 
ever made. risked definition crit- 
icism: “the radical imperfection the 
intellect striking upon the radical imper- 


The Georgetown Conference 


fection the imagination.” said that 
the kind thing literature does giving 
form feeling express the universal 
the particular (Hegel’s concrete-univer- 
sal); praxis with shape. speaking 
the distemper our time, said that 
live trouble-making age; know 
how make truth inaccessible and how 
create new diseases the psyche. And, 
with possible reference the fact the 
Henry James industry, the William Faulk- 
ner industry, observed that the great 
missing point criticism today that al- 
most nobody doing for fun. 

afternoon session, Blackmur again 
leading, was officially the topic “Tex- 
tual Analysis,” but did little analysis; 
instead, read poems, adding here and 
there pregnant comments. was good 
reading, reader who has felt his way 
into the heart the poem; analysis can 
much better understanding 
sensitivity its rich plaid-like interwoven 
texture from his reading than from the 
cool perusal his always-scrupulous crit- 
ical prose. illustrated analogical rela- 
tionships brilliantly poem called “Nam- 
ing Parts” British poet, Henry 
Reed. The relationship here established was 
between two alien contexts: the parts 
rifle and the parts flowers. The ironic 
interplay created delicately successful 
poem. read, with great appreciation: 

Western wind, when will thou blow, 

small rain down can rain? 

Christ, lover were arms, 

And bed agaia. 

point was that you have two 
couplets pairs lines, with logical 
relationship; the emotional analogical 
relationship not explained but felt. 

Blackmur read Hardy with evident 
enjoyment, and the fine not know 
much about gods” passage from 
“The Dry Salvages.” reads with the 
slightest suspicion Scottish burr, and 
with dark cello tone; but far too softly. 
Having recently heard Eliot read the same 
passage Texas, was interesting com- 
pare the two: prefer Eliot reading his 
own poem. But may said readers 
poetry today that they nearly always 
discourse themselves, instead project- 
ing audience. Readers papers 
learned meetings always read though the 


thought uppermost their minds 
ing plane. 

Craig Driere was the main speaker 
for the next two days. His lectures were 
models clarity and high level 
intellectual distinction (of the sense 
something vital and essential being said); 
his delivery was perfect. His 
turned comparison between 
and Eliot critics, and, since critical texts 
often require careful reading 
ones do, his lectures were invaluable 
providing the ideal exemplum such dis- 
criminatory reading. 

Cleanth Brooks, whose name 
mately associated with the new 
that might almost said that the new 
criticism Brooks and Brooks the new 
criticism, objects the label: feels that 
there nothing particularly new about 
criticism going about its proper business, 
the elucidation the poem per se. For 
Brooks the “new” criticism simply 
fruition; really criticism coming age 
our own time. Brooks extremely dis- 
arming, does not pretend philosopher 
aesthetician anything other than 


practical critic. Whereas Blackmur would 


insist that the critic bring the poem 
judgment, for Brooks elucidation enough. 

How does the critic translate his 
immediate aesthetic intuition the work 
art into the cool prose his discursive 
criticism? Frost says poetry what does 
not get lost translation, 
only one way which good critic can 
convey his integrated percepts and 
cepts, through metaphor. When was 
giving his gentle, quietly perceptive 
reading Marvell’s “The Garden,” Brooks 
quoted the words 

narrow-verged shade 
and elucidating said: 

weave tent truly deep and 

ful shade. 
submit that this poetry. The tactful 
critic trying meet the poem its 
own terms approaches poetry writes 
poetical prose. The paraphrase 
substitute for the poem; Brooks himself 
would the first agree, one knows 
from his excellent and well-taken 
upon “the heresy paraphrase.” But what 
going truly illuminating criticism 
far more transformation than the word 
paraphrase would indicate. working 
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over the poem terms viable for the 
intelligent and responsive (or 
reader. 

Most live the flatland. 
great writer, say Thomas Mann, will take 
into strange sanatorium-world, and 
will call The Magic Mountain. Now 
Mann himself can, recently did 
THE ATLANTIC MONTHLY, graciously 
act host Hofrat his own sanatorium 
and explain the musical structure his 
symbols. But the difficulty this: the 
flatland, the world commonsense real- 
ity, one very much concerned with earning 
living and similar matters; whereas the top 
the mountain the top the mountain. 
The critic’s task build stairway 
which the reader may reach the summit, 
and its encircling vision. 

University Minnesota, expressed dis- 
taste for what called the “lemon- 
squeezer” school criticism. Setting aside 
the question whether the poem any 
sense lemon, suppose that the 
applied grapefruit? What happens 
then? Can the technique detailed anal- 
ysis applied epic work like Para- 
dise Lost, does the method break down? 
The answer that the technique works 
very well for individual passages, but that 
for the understanding Paradise Lost 
else required: synoptic 
grasp the work whole. One the 
most profitable afternoons the confer- 
ence was spent Brooks’ deft analysis 
longer works, the short stories 
James Joyce and “An Odor Verbena” 
William Faulkner. And whereas Brooks 
has reputation for subtle 
analysis, his real strength seems lie 
his compassionate penetration the 
heart the story. 

passing might mentioned that 
the conference had weakness that, under 
the circumstances, was probably unavoid- 
stint than took plane back Bloom- 
ington, Indiana. The same was true 
Cleanth Brooks; hastened back Yale. 
this way, though each critic produced 
material the utmost value, there was 
confrontation panel round table; 
sparks were engendered between the es- 
tablished practice critics like Blackmur 
and Brooks, and the new phenomenological- 


existential approach Walter Ong, 
and Maurice Natanson. 

The disciplined and exact phenomen- 
ological description work imagina- 
tive literature does not exist our English 
language, but found only difficult 
philosophical German. The Literary Work 
Art (the author, Roman Ingarden, lives 
Poland) the literary work investigated 
its various strata, starting with the 
stratum linguistic sound configurations 
and mounting towards the role “repre- 
sented objects.” The function this stra- 
tum reveal metaphysical qualities 
universals; the final and highest stratum 
the “ontological posture” the work. 
Victor Hamm Marquette University 
did sober and cogent digest this entire 
opus and this, though was ill understood 
some those attending, was neverthe- 
less one the most valuable though un- 
dramatic services rendered the entire 
convention. For one thing, provided 
good foundation for Natanson’s develop- 
ment phenomenological ideas with respect 
literature. 

Natanson presented two papers en- 
titled respectively “Phenomenology and the 
Theory Literature” and “Existentialism 
and the Theory Literature.” His thesis 
his first lecture was that the microcosm 
literary work illuminates and 
founded upon the structure com- 
monsense reality. had, however, 
ancillary thesis: the relevance 
ophy might have for literature. ““The great 
novelists,” says Camus The Myth 
Sisyphus, “are philosophical novelists 


‘that is, the contrary thesis-writers. For 


instance, Balzac, Sade, Melville, Stendhal, 
Dostoevsky, Proust, Malraux, Kafka 
Natanson, too, concerned with novels 
that present fundamental critique 
reality, the reaction the totality what 
is. One finds this the great novelists, 
Tolstoy, Dostoevsky. Literature, how- 
ever, not philosophical merely because 
treats ethical choice being towards 
death. becomes philosophical only when 
deals with fundamental attitude 
ward reality. 


Natanson talked about phenomenology 
and literature without using any the 
tional structure consciousness, epoche, 
noema, noesis and the like. Yet did not 


any way feel that had failed 
present his thought. One the problems 
that confronted was the familiar one 
the relationship between reality and 
works art. What precisely the con- 
nection? that face and mirror? 
Obviously that unsatisfactory, unless 
plain realism intended. one nowadays 
happy with mimesis, unless subtly 
interpreted sense other than that 
direct imitation. Joyce Cary Art and 
Reality says that novel shaped praxis 
which conveys ethical insight. Natanson 
does not see the problem with exactly this 
simplicity; his rationale the work art 
one considerable philosophical sophis- 
tication. the first place, there obviously 
difference kind between the private 
world Thomas Mann, individual 
with family responsibilities, and the world 
the Magic Mountain, the world his 
magic mountaineers. the work art 
there element if; has become 
fashionable point this out, especially 
since Suzanne Langer has insisted upon 
her discussion virtual time, virtual 
space, virtual action Feeling and 
point was that the novel 
illusory, but real its way. When 
enter the world the novel for the time 
into that world; and the problems the 
characters, long imaginatively 
participate their lives, become our prob- 
lems. share their horizons; encounter 
their encounters. The good novel, the good 
poem, says the strong reader: “Endure 
extension experience, endure ex- 
pansion being.” enter the world 
Dostoevsky created experience 
transposition: transport summer, 
the world Father Zossima, 
world Alyosha. For many plunge 
into world utterly different 
world which they are accustomed, and 
this accounts for the refreshing nature 
the experience. But the world Dostoevsky 
not utterly alien, would simply 
Mad tea party. makes sense 
because Dostoevsky cognizant and 
true the metaphysical constants our 
being. far from the literary construct 
reflecting our world instead comments 
upon reality; herein lies its profound value. 

Just Cleanth Brooks 
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concerning James Joyce’s “Clay” that 
triumph over sentimentality, Natanson 
observed that the last scene The Broth- 
ers Karamazov triumph over bathos. 
The instructions given the children are 
incredibly naive, and that their strength. 
might added that the whole dif- 
ference between the conceptual discipline 
the philosopher and the existential art 
the novelist resides this: Dostoevsky 
does not philosophize about existentialism, 
but gives the existential anguish. 

the discussion Louis Dupre asked, 
“How can the literary microcosm reveal 
the ground Being itself?” One would 
not really like have answer such 
question, yet Natanson answered with 
clarity and directness. spoke the 
philosophical naivete, the philosophical in- 
nocence the average student; the crust 
the acceptance commonsense reality, 
the taken-for-grantedness our daily lives, 
broken when death, instead being 
abstraction, irrupts into the home: death 
then becomes terrible reality. ultimate 
work say Tolstoy’s The Death Ivan 
Ilyitch has similar effect; causes 
encounter the ground being. 

Wilfrid Desan mentioned the danger 
reading Husserl into Dostoevsky. Hus- 
serl had never been successful metaphys- 
ically, said, and Dostoevsky, whether 
agree with him no, was more causal. 
Natanson questioned, however, this ef- 
fect: Does Dostoevsky really give causal 
explanation? Rather deals the im- 
mediate; talks about desperation, 
gives desperate men, gives under- 
ground men. 

made the comment that Camus 
The Myth Sisyphus says that Dostoevsky 
was undoubtedly the side the angels 
and wanted, even desperately wanted, 
believe God, but that wrote best 
when the skeptical Ivan ran away with him. 
world not atheistic world 
but rather world from which God has 
withdrawn; and being, mystery, 
ness are possibly recovered. then 
asked Natanson whether felt that the 
same was true Dostoevsky’s world. 
replied that God present completely 


rich and problematic way the novel 
holds solution the whole problem 
theodicy. 


The two terms which Natanson has 


added the necessary, basic, and bare 
vocabulary the existential categories are 
“horizon” and “fringes.” 
categories metaphysical constants our 
human existence are birth, intersubjectivity 
being toward others, death, etc.: these 
are the constants which, Shakespeare 
knew, all flesh heir to. But the new 
terms “horizon” and “fringes” enable some 
shading occur and some rather interest- 
ing things said. Our lives not 
appear have exciting horizon yet 
nevertheless are fringed with mystery and 
terror. Natanson sees radical difference 
between the novel form and the poem; 
poem does not present microcosm the 
same sense that novel does. Moving into 
novel which has set characters in- 
volves one the discovery series 
horizons. move into poem move 
into set fringes. poem horizon 
meanings which the author 

his second lecture, “Existentialism 
and the Theory Literature”, Natanson 
said that wished explore Sartre’s ideas 
literary theory. Sartre’s debt phe- 
nomenology great, but denies Hus- 
serl’s theory the transcendental ego, and 
develops non-egological concept con- 
sciousness. Consciousness, and here Sartre 
agreement with Husserl, intentional 
its very nature. But this Sartre’s con- 
clusion: there “I” there only 
consciousness the streetcar over- 
taken. The importance all this may not 
first sight evident, but consequence 
the breakup the subject-object dual- 
ism which has plagued philosophy since 
Descartes. For Sartre, intentionality con- 
sciousness means that this duality not 
only dispensable but false. Sartre has erased 
the distance between consciousness and 
the real. But think should added 
that has the same time impoverished 
consciousness indicating that the trans- 
phenomenal transcendental, dear 
Plotinus, Coleridge, Emerson, mirage. 
ness catch streetcars (or whatever 
want catch), why have such firm 
nuity, such conviction integrity 
being who, matter how straitly framed, 
nonetheless one that does make his own 
decisions? The thin fluid consciousness, 


which all that Sartre allows, watery 
stuff wanting essence. 

son’s lecture, own 
comments. (published 
1940), Sartre developed theory imagina- 
tion which considerable psychological 
interest, and which suggests that the act 
absence the creation fictive presence, 
(Peter not here; Peter “overseas”; but 
can call him mind’s eye, even 
cannot quite recall whether his eyes are 
hazel gray). What Literature? 
(1947), Sartre develops the view 
the freedom, that appeals the 
ing view. 

Natanson repeated point made 
the earlier lecture; observed the para- 
mount power the real. Without the real 
the unreal unthinkable. Having somewhat 
plaintively questioned whether neces- 
sary study Being and Nothingness 
endless footnote nausea, observed 
that the astonishments Van Gogh and 
Cezanne move tropistically toward reality. 
cited from the rhetoric James Agee 
the phrase concerning “the cruel radiance 
what is.” With regard the reader 
participating the novel and getting right 
inside the novel’s world, said that the 
characters the novel cause their world 
be; they secrete poetry. When 
Crime and Punishment identify with 
Raskolnikov even the extent that lend 
him hatred against the criminal inspec- 
tor. But the whole, Natanson found that 
Sartre has aesthetic theory merely 
some nuclear hints. added that the 
imaginary the implicit margin surround- 
ing the horizon the real, (giving the 
imaginary rather ghostly status). 

summation, seemed that 
nomenology and existentialism 
tive disciplines have great potentials, but 
that the weakness both the present 
time the realm value judgments, 
whether ethical aesthetic. now many 
years ago that Sartre promised treatise 
ethics; and one may permitted 
wonder how Sartre, or, for that matter, 
how anyone, can found ethics pure 
freedom. 


JAMES BAKER 


| 
4 
| 
q 
a 
| 
| 
| 
i 
| 
t 
q 
J 
4 
7 
4 
q 
1 
i 
| 
| 
| 


4 

a- 

ts, 

ise 


Community, State 


Service 


1934 1959 


“ 


| | 
| 
| 
Bi 
Ong 
| ee 4 


: 


q 
[> 
q 
3 
q 
q 
4 


